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From the Editor 


(It ts our pleasure fo announce 
that Mr. Keith Wallingford of the 
University of Oklahoma has been 
appointed to head the MTNA 
Piano Subject-Area Section, Mrs. 
Beth Miller Harrod of Lincoln. 
Vebraska, has been appointed to 
serve as Vice Chairman, Commenc- 
ing with the next issue of American 
Musie Teacher, a new piano section 
will be a regular feature of each 
issue. Mr. Wallingford and Mrs. 
Harrod will assist us in developing 
this new section, All members of 
VTNA are urged lo give sertous 
consideration to the message from 


Vr. Wallingford presented below.) 


AM honored to be asked by Presi- 

dent Haskell to assist him and the 
piano teachers of this Association in 
a common effort to reach the obiec- 
tives of MTNA and the Piano Sub- 
ject-Area Section. These are set forth 
in general terms in the Constitution 
adopted by the voting membership in 
Chicago in February. 1957, It is our 
purpose to define those objectives in 
more specific detail and to seek 
means to reach them working 
throughout the vear as well as during 
convention periods, 

You can be a prime mover in this 
effort by advising us as to the needs 
of the piano teachers within your 
state. What kind of assistance do 
they need? What do they ask for? 

We are prepared to go to great 
lengths to be of service to the mem- 
It is our intention to use a 
special section of American Music 


bership. 


Teacher in order to present new ap- 
proaches or to review established ones 
in the various aspects of teaching and 
Reviews and lists of 
materials and editions wil be made 


performance. 


(Continued on page 10) 
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These are but a few of the world-famous artists that choose the 
Baldwin as their concert piano. This unanimous acclaim from 
those most demanding of perfection stands as a noteworthy 
tribute to the Baldwin standard of excellence. 

Why not discover what a Baldwin piano can bring to you. In 
the way of self-expression... personal pleasure...true fulfillment 
of the creative force within you. You'll find the piano, most 









popular of all instruments, opens the door to that special world 
of happiness that music alone affords. 

Let the considered opinion of today’s great artists be your 
guide in selecting the piano for your home. Visit your Baldwin 
dealer soon. Write now for complete illustrated literature to: 
The Baldwin Piano Company, Bldg. N-2, Cincinnati 2, Ohio 


Baldwin 


PIANOS + ORGANS 





America’s first family 
in music 


BALDWIN BUILDS: BALDWIN, 
ACROSONIC and HAMILTON 
PIANOS; BALDWIN and 
ORGA-SONIC ELECTRONIC ORGANS 
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Southern Division 


ALABAMA FLORIDA GEORGIA KENTUCKY 
LOUISIANA MISSISSIPPI TENNESSEE 


February 9-12, 1958 


Second Biennial Convention 


Florida State University, Tallahassee, Florida 


i ee Southern Division. under ihe 
leadership of Mrs. Merle Sargent. 
President. announces its second Bien- 
nial Convention at Florida State Uni- 
versily. Tallahassee. Florida. Febru- 
ary 9-12. 1958. 

Four aspects of the convention pro- 
eram will interest all members of the 
National Exhibit 
visitation each day from 8:00 to 9:00 


Association: (a) 


am. and from 12:50 to 1:00 p.m.: 
ib) a group of Sectional Meetings at 
9:00, 2:00 and 4:00 each dav: (ce) 
a General Session at 10:30 a.m. each 
dav: and (d) a concert each dav at 
3:50 p.m 

The members will be pleased to 


learn that the opera’ which has 


achieved = such wide — recognition. 


Carmina Burana by Carl Orff. will be 
performed by popular demand by the 


Tallahassee Singers and Orchestra. 

From Louisville. Kentucky. will 
come the duPont Manual High School 
Orchestra which created such a. stir 
at the National Convention in Chi- 
cago last February. 

Arthur Fraser will bring his well 
known A Cappella choir from Louisi- 
ana State Lniversity. 


TO PERFORM AT MTNA SOUTHERN DIVISION 


The Southern 
Symphony with Frank Crockett con- 


ducting will appear in’ concert as 


Mississippi Youth 


will Kees Kooper. pianist. and Mary 
Louis Boehm. violinist. from Wes- 
levan College in a program of duo 
music. 

Of additional interest to all will be 
the program of music played by ihe 
convention's instrumentalists under 
the baton of Joseph Maddy. The or- 
chestra will rehearse during the dav; 
of the convention and will perform 
for the whole assemblage. 

Still another program of genuine 
interest will be the concert of con- 
temporary music by the members of 
the Southern Composers’ League. 

Internationally distinguished musi- 
cians taking part in the programs in- 
clude such well known figures as Ru- 


dolph Ganz who will serve as the ban- 


quet Loastmaster. Ernst von Dohnanyi 
and Anna Kaskas both of the Flerida 
State University School of Music. and 
folk singer John Jacob Niles. 
Enlarging on the scope of the pro- 
eram that was presented in Atlanta. 
the Tallahassee convention will offer 


eighteen subject areas. These areas 


with their chairmen are as follows: 
Imerican and Contemporary Mus 
Richard Willis. Shorter College: 
Irchives—Michael McDowell. Agnes 
Scott College: Hubert 
Alabama Polytechnic In- 
stitute: Certification Irving Wolfe. 
Peabody College: Church Music and 
Organ Robert Hufstader. Rollins 
College: College Vusic to he an- 
nounced: Council of Presidents 
Rolf Hovey. Berea College: Wusie in 


Irving Schneider. Univer- 


ludio-l isual 


Liverman. 


Therapy 
sity of Tennessee: MJusicology—Ver- 
hon Favlor. Peabody College: Junior 
Piano—Helen Greim. Mavsville. Ken- 
tuckyv: Senior Piano—Rov MedAllis- 
ter. University of Alabama: Regronal 
and Folk Music 


Austin Peay College: 


George Boswell. 
School Music 

Roger P. Phelps. Mississippi Southern 
College: Frank Crockett. 
Mississippi Southern College: Slu- 
dent Affairs—John H. Anderson, Lni- 
versity of Georgia: Theory-Composi- 
tion—Philip Slates. Peabody College: 
Dallas 

State University: 


Strings 


I vice Draper. Louisiana 


Wind and Percus- 
sion—-Everett Timm. Louisiana State 


University. 
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Pianist Eugene List with his daughters Allison (left), 6, and Rachel, ~f 
yt yet 2, in their home in New York City. Mr. List is one of the many 


world-famous concert artists who xe on the “incomparable Steinway.” 
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The piano of great artists inspires your students’ best 





HAVE YOU VISITED YOUR STEINWAY DEALER RECENTLY? 


HE’S ALWAYS GLAD TO SEE YOU—DROP IN ON HIM 
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ILLINOIS 


East Central Division 


INDIANA MICHIGAN MINNESOTA 


NORTH DAKOTA OHIO WISCONSIN 


Third Biennial Convention Program 
February 16-19, 1958 


Hotel Nicollet, Minneapolis, Minnesota 


Saturday, February 15 
Afternoon 
Executive Committee Meeting. 


Evening 
No Host Dinner—Executive Committee. 


Sunday, February 16 
Morning 
Registration commencing at 12:00. 
Exhibits 
Special Choral Musie at these Church Services: House of 
Hope Presbyterian; St. Clements Episcopal Church: 
Hamline Methodist Church, St. Paul; and Mt. Olive 
Lutheran Church, Minneapolis. 


Afternoon 
Opening General Session 

Russell Harris, President, East Central Division presiding. 

Invocation, President's Opening Remarks, Introduction of 
Local Chairman, Introduction of Speaker. 

Iwo Piano Recital: Marjorie Briggs, Hamline University 
and Thelma Hunter, University of Minnesota. 

Address: Duane H. Haskell, President, MTNA. 

Concert: Eastman School of Music String Quartet; Joseph 
Knitzer and John Celentano, violins; Francis Tursi, viola: 
Georges Miquelle, cello; with Armand Basile, pianist. 

SECTIONAL MEETINGS 

A. Junior Piano and Student Affiliate. 
man. Richard Johnson and David 
College, presiding. 

Topic: Student Affiliate; State Representatives. 

B. ASTA Reception, Auspices Minnesota Unit. Howard Van 
Sickle, Mankato State College, Chairman. 

C. Church and Choral Music. 

Concert: Augsbury Choir at Central Lutheran Church. 

D. Voice, Bettina Bijorksten, 
Chairman. Robert Monschein, 
presiding. 


Ada Brant, Chair- 
Milliken, Stephens 


University of 
University of Wisconsin. 


MTNA EAST CENTRAL DIVISION 
1958 CONVENTION CELLO 
WORKSHOP PARTICIPANT 

Georges Mi- 

quelle, cellist, of 

Eastman School 

of Music, who 

will present a 

Cello Workshop 

on Monday, Feb- 

ruary I7tn. 





Wisconsin, 


AMERICAN STRING TEACHERS 
ASSOCIATION PRESIDENT 





Topic: Ensembles from the Operas. Student performance. 
Dr. Daniel Harris. Oberlin College, directing. 
Evening 


\ Cappella 
“The Sacrae 


Organ and Choral Concert: Hamline University 
Choir, Robert Holliday, director. Lecture: 


Symphoniae of Giovanni Gabrieli”, John A. Flower, Uni- 


versity of Michigan. 


Monday, February 17 


Morning 
SECTIONAL MEETINGS 
A. Church Music, Mary Fellows, Hamline University, 


Chairman. 
Topic: “Preparing the Student for the Position of Church 
Organist”, Rupert Sircom, Minneapolis, Minnesota. 
B. Music Literature and Strings, ASTA, combined session. 
Dorris Van Ringelesteyn, Grand Rapids, presiding. 
Topic: Report on Private Teaching, Ernest Harris, Colum- 
bia University. 
Recital: Robert and Lydia Courte, University of Michigan. 
Ada Brant, Chairman. 
Duckworth, 


C. Junior Piano. 

Topic: Group Teaching, Guy 
versity. 

D. Music Literature. Robert A. Warner and Leslie Bassett, 
University of Michigan, Chairmen. 

1. Literature for Vocal Ensemble. 
2. 18th Century Flute Quartet Literature. 

E. Senior Piano, Stanley Fletcher, University of Illinois, 
Chairman. 

Recital: Burrill Phillips, University of Illinois, Commer 
tator, “Some Characteristics of Bartok’s Ensemble Style’. 
Bernhard Weiser, Reynolds Whitney, Jr., Lois Gauger, 
Pianists; John Reynolds, Clarinet; Edmund Jacobsen, 
Violin; Jack McKenzie, Tom Gauger, Percussion. 

F. Music in Universities and Colleges. Program and Topic 
to be announced. 


(Continued on page 36) 


Minnesota Uni- 


MTNA EAST CENTRAL DIVISION 
COMMITTEE CHAIRMAN 









Frank W.. Hill, Donald Jackson 
of lowa State of Northland Col- 
Teachers Col- lege, Ashlana, | 


lege, Cedar Falls. Wisconsin, Chair 


Music Commit: 
tee. 
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“Of all the instrumental 
offerings, the piano 


gives promise of the 





greatest carry-over of 


ce music from school to community life’’ 


ella (Quoted from the valuable new publication, ‘’Key- 
rrae 


aie board Experience and Piano Class Instruction’ 


Published by the Music Educators National Con- 
ference, 1201 Sixteenth Street, N.W., Washington 
6, D.C., Price $1.00) 
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COLORADO 
MISSOURI 


West Central Division 


IOWA KANSAS 
NEBRASKA SOUTH DAKOTA 


Third Biennial Convention Program 


February 23-26, 


1958 


Cosmopolitan Hotel, Denver, Colorado 


Sunday, February 23 
Morning 


Registration commencing at 8:00 A.M. 
Exhibits 
Executive Committee Meeting, West Central Division 
Afternoon 


First General Session 

Introductions 

Concert: University of Colorado Modern Choir, Warner 
Imig, Conductor 

SECTIONAL MEETINGS 

A. Piano, J. Earl Lee, Augustana College, Chairman. 

Topic: “The Piano Ensemble”, Demonstration and Dis- 
cussion. 

B. Voice, Roger D. Fee, University of Denver, Chairman. 

Topics: “More Than Teaching”, Florence Lamont Hinman, 
University of Denver. 

“The Singer Builds his Repertoire”, Berton Coffin, Univer- 
sity of Colorado. 
Program: Studenis of Mrs. Hinman and Mr. Coffin. 

C. Winds and Percussion, Himie Voxman, Iowa State 
University, Chairman. 

Topic: “The Percussion Ensemble—Its Contribution to the 
Improvement of the Percussionist’s Musicianship”, Robert 
Buggert and the University of Wichita Percussion En- 
semble. 

Concert: The Colorado State College of Education Wood- 
wind Ensembles, William T. Gower, Director. 

D. Strings, Raymond Stuhl, University of Kansas, Chair- 
Chairman. 

Recital: John Ehrlich, Drake University, Cellist; Paul Todd, 
Western State College, Violinist; University of Denver 
Trio. . 

Evening 


Concert: University of Colorado Symphony Orchestra, Hor- 


ace Jones, Conductor. 


Monday, February 24 
Morning 


Registration commencing at 8:00 A.M. 
Exhibits 


1958 MTNA WEST CENTRAL DIVISION CONVENTION PERFORMERS 


Denver Symphony Orchestra, Saul Caston, Musical Director, will present a special concert Tuesday evening, February 25th. 


SECTIONAL MEETINGS 
4. Organ. Tom Ritchie, Drury College, Chairman. 
Topic: “Various Aspects of Organ Teaching”, Panel and 
Discussion. 
Panel: Jack Noble, University of South Dakota; Everett 
Hilty, University of Colorado; Russell Saunders, Drake 
University. 
B. Therapy, E. 
Chairman. 
Topic: “The Influence of Music on Behavior”, 
Gaston. 
C. Theory. Francis J. Pyle, Drake University, Chairman. 
Topic: “Indivdual Techniques for Teaching Special Theory 
Skills”, Panel and Group Discussion. 
Panel: Robert Marek, University of South Dakota; Laurel 
Everette Anderson, University of Kansas; Robert Wykes, 
Washington University; Edward K. West, Drake Univer. 
sity: Robert Beadell, Wert of Nebraska. 
D. Strings, Raymond Stuhl, University of Kansas, Chair- 
man. 
Rehearsal of Convention String Orchestra, Saul Caston, 
conducting. 
Executive Committee Meeting, West Central Division. 
Business Meeting, Colorado State MTA. 
Business Meeting, Executive Committee, Nebraska MTA. 
Second General Session 
Jeannette Cass, University of Kansas, Chairman. 
Topic: Student Activities. 
Concert: Program by students representing each state of 
the Division. 
Luncheon, Council of State and Local Associations, Franklin B. 
Launer, Christian College, Chairman. 
Introduction of Division and National Officers. 
Remarks—James B. Peterson, President, West Central Di- 
Vision. 


Thayer Gaston, University of Kansas, 


E. Thayer 


Afternoon 
SECTIONAL MEETINGS 


A. Piano. J. Earl Lee, Augustana College, Chairman. 
Topics: “The Piano Works of Chopin”, Marie Sloss, Lincoln, 
Nebraska. 
“The Piano Works of Brahms”, Max Lanner, Colorado 
College. 
Remainder of program to be announced. 
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B. College Music, Voice, College Choral—Joint Meeting. 
Program: University of Denver Opera Workshop, Hunter 
Moore. Director. 

C. Church Music, V. Earle Copes, Cornell College, Chair- 

man. 


Topic: “Current Problems in Church Music”, V. Earle 


Copes, Moderator. 


Topic: Representative Catholic Church Music of the 
Century. 

E. College Choral. 
Program to be announced. 

F. Strings. 

Concert and Open Discussion, The Convention String Orches- 
tra, Saul Caston, Conductor. 








































’ Panel: William Lemonds. Kansas City, Missouri; Mr. and ; 
Mrs. Warren Scharf, Hastings Colleges Everett J. Hilty, Afternoon 
University of Colorado. Third General Session 
D. Music In The Schools, Charles C.. Myers, University Philip Bezanson, lowa State University, Chairman. 
of Colorado, Chairman Program of Contemporary Music. 
Panel: Jehn Roberts, Denver, Colorado; Ramona Kuem- SECTIONAL MEETINGS 
nich, Boulder, Colorado: Jeannette Cass, University of : . : — 
a 4 -s eo. ee - A. Organ, Church Musice—Joint Session. 
Kansas: Robert De Kieffer, University of Colorado; Wolf- Program: Lecture Demonstration on the Boy's Choir, 
gang Kuhn, University of Colorado, David Pew, Organist-Choirmaster, St. John’s Cathedral 
E. Winds and Percussion, Himie Voxman, Iowa State (Episcopal), Denver. 
University, Chairman. : : Ts . , ' 
; . ; a ‘ . ‘ge Music, Usher Abell, [ srsity of South Da- 
Topics: “Improving Your Double-Reed Section”, William T. . Teng dimen mee See a a 
Gower, Colorado State College of Education. T ae — 
p- > : a 9» op: *: “Requirements for Music Teachers 
The Problem of Style in The Brass Ensemble”, Hugh > : a iii ae oa — .] 
McMillen, Frank Baird and the Uni ie at Culsen Panel: Eleanor Casbolt, Denver, Colorado; Fred Duffel- 
a oo =e ene Ue niversity of Colorado meyer. Kansas City, Missouri; Luther Leavengood, Kansas 
Brass Ensemble. . . ; State College: J. Laiten Weed, Yankton College; Neal 
F. Musicology, Andrew C. Minor, University of Missouri, Glen, Iowa State University; William Randall Boehle, 
ind ; mee — . ae ; : Nebraska State Teachers College. 
Topic: * ecular Music of the 16th Century » | niversity of C. Student Activities, Jeannette Cass, University of Kan- 
rett Wichita Collegium Musicum, Robert P. Buggert, Director. on Chakenen 
ake G. Music In The Church School. Program to be announced. 
» ors »¢ @ 7 one ~ . s . ° 
_ Program to be announced. D. Music in The Church School, Sister M. Casimer, O.P., 
= Evening Bellevue, Nebraska, Chairman. 
yer - Topic: “The Boy Voice in the Liturgical Music of the School 
Banquet Music Program”, The Reverend Francis Schmitt, Boys 
in. Address: Duane H. Haskell, President, MTNA. Town. 
or) Recital: Stuart Canin, Violinist; John Sims, Pianist; Towa Evening 
‘ State University. Business Meeting, Colorado State MTA. 
urel Dinner, Colorado State MTA. 
kes, Concert: Denver Symphony Orchestra, Saul Caston, Director. 
iver Tuesday, February 25 
. / av ¥ ‘ » > 
F . “, a ° «0 
hair- Morning Wednesday, February 26 
ston, Registration commencing at 8:00 A.M. Morning 
Exhibits Registration commencing at 8:00 A.M. 
SECTIONAL MEETINGS Exhibits 
A. Voice, Roger Dexter Fee, University of Denver, Chair- SECTIONAL MEETINGS 
— — J A. Piano, J. Earl Lee, Augustana College, Chairman. 
Topics : Training the Young Singer for Performance A Symposium on “The Responsibilities of the Pre-College 
rege the Recital”, Elsa M. Haury, Friends University. and College Piano Teacher to the Student”. 
te of N orce Questions Answered » Leon Fishner, University of B. Voice, Roger Dexter Fee, University of Denver, Chair- 
Nebraska and Andrew White, Drake University. man 
in B. B. Therapy, E. Thayer Gaston, University of Kansas, Topic: “The Voice Teacher as a Music Educator” 


Chairman. 

Topic: “Music for the Handicapped Child”, E. Thayer 

1 Di- Gaston. : 

C. Piano, Theory—Joint Session. 

Topic: “Correlation of Theory and Piano Teaching On The 
Elementary Private Teaching Level”, Panel Discussion, 
Ruth Emmert Fallein, Drake University, Moderator. 
Panel: Beth Miller Harrod, Lincoln, Nebraska: Louis 


Panel: Gladys Kendall, Denver, Colorado; Edward Ander- 
son, University of Colorado; Archer Hayes, Nebraska 
State Teachers College. 
. College Orchestra. Luther Leavengood, Kansas State 
College, Chairman. Everett Fetter, Washburn University 
and Alvin Edgar, Iowa State College, Cochairmen. 
Topic: A Report by State Orchestra Chairmen on Conditions 
of College Orchestras in Ea i of the Six States of the 


neoln, Hamvas, Yankton College; Constance Moore, Topeka, Division. Panel Disccussion to follow report. 
all sed Waldo Williamson, University of Denver; Charles Fourth General Session 
orado Garland, Universi Missouri; , Samael. ; ge = —T 
Collene University of Missouri; Roy Benson, Graceland Concert: Denver University Symphony Orchestra, Earl Schu- 
D wae ern eae man, Conductor. 
7 nc seca Andrew C, Minor, University of Missouri, Luncheon, New and Retiring Officers and Executive Committee 
chairman. 


Members of the West Central Division. 
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Warner Imig, 
Dean of the Col- 
lege of Music, 
University of Col- 
orado, and Con- 
ductor of the 
University of Col- 
orado Modern oe 


Choir. \ 


MTNA WEST CENTRAL DIVISION 
ORGAN COMMITTEE CHAIRMAN 


Tom V. Ritchie, 
Drury College, 
Springfield, Mis- 


souri. 


1958 WEST CENTRAL DIVISION 
CONVENTION SPEAKER 


Reverend Franc 
P. Schmitt, Direc- 
tor of Boys T 

Nebraska, Choir, 
will speak at the 
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Southwestern Division 


ARKANSAS NEW MEXICO 
OKLAHOMA _ TEXAS 


Fourth Biennial Convention Program 


March 9- 


12, 1958 


Mayo Hotel, Tulsa, Oklahoma 


W HEN the Fourth Biennial Convention of the South- 
western Division of the Musie Teachers National 
Association convenes in Tulsa, Oklahoma, March 9-12, 
1958, MTNA members are going to have many won- 
derful experiences. Many excellent programs will be 
given by outstanding artists. Sectional meetings will 
cover a vareity of subjects which will be most helpful, 
interesting and practical. There will be a variety of 
concerts and performances by the finest of our young 
student performers. The Little Rock High School 
Choir, one of the finest in the South will sive a concert. 

The Tulsa University Student-Alumni Symphony is 
presenting an all Bartok program, opening with the 
Second Piano Concerto, Jerome Rappaport, pianist, 
and closing with the Two-Piano and Percussion 
Sonata. Directing this splendid concert will be Béla 
Rozza. 

In addition we will have as one of the speakers 
Eva Turner, visiting Professor of Voice at the Uni- 
versity of Oklahoma. Her home is in London, Eng- 
land. She is an internationally famous opera singer 
and has sung extensively in Germany, South America, 
Italy, and England. She sang many performances at 
the famous Covent Garden in London and at La 
Seala in Milan before coming to this country. 

The program for the convention will be educa- 
tional, stimulating and a wonderful treat. Plan to 
attend the First General Session on March 9 and to 
remain throughout the convention including the 
Closing General Session Concert. Reservations should 
be made as soon as possible. 

The following artists will give programs: 

Alfred Mouledous received the Bachelor of Music 
and Master of Music degrees from the Eastman School 
of Music of the University of Rochester. He holds the 
Performer’s Certificate and Artist’s Diploma from the 
same institution. He was the recipient of a Fulbright 
Award for study in Paris and was a pupil of Walter 
Gieseking and Cecile Genhart in piano. He has been 
soloist under such conductors as Leinsdorf, Golsch- 
mann, Hanson, Harrison and White. He gave a suc- 
cessful Town Hall recital in New York in 1955, and 
has established an enviable reputation in his per- 
formance of Debussy. He is now on the faculty of 
Southern Methodist University. 

Fernando Laires belongs to the younger generation 
of European concert pianists of distinction. He gradu- 
ated from the National Conservatory of Lisbon, the 
faculty of which awarded him unanimously the high- 
est honors in the centennial history of the Conserva- 
tory. He has studied with Isador Philip and the 
German pianist, Winfried Wolf. He also studied the 
piano works of Schumann with Alfred Cortot in 


Switzerland. At the age of nineteen, he performed 
the complete cycle of thirty-two piano sonatas of 
Beethoven. In addition to his European tours, Laires 
concertized in Australia, New Zealand and Latin 
America. He is now artist-teacher at the University of 
Texas. 

Farrold Stephens, Assistant Professor of Voice at 
Southern Methodist University, studied at the Julliard 
School of Musie and Columbia University. He holds 
the Bachelor of Science and the Master ef Arts de. 
erees from the latter institution. He was a student in 
with Rene Maison, Richard Bonelli, Dimitri 
Onofrei. He has appeared with the Portland Sym. 
phony, the Louisville Symphony and the NBC Sym- 
phony Orchestras in oratorio and opera. He was the 
leading tenor of the Kentucky Opera Association and 
has recorded for Columbia and RCA Victor. He was 
finalist in the Young Artist Auditions of the National 
Federation of Musie Clubs in 1949 and recipient of 
the Anne Gannett Award of the NFMC. He was 
former member of the faculties of the University of 
Louisville and the School of Church Music. Southern 
Seminary in Louisville, Kentucky. 

Svlvia Zaremba is a concert artist who has beer 
hailed in recitals and appearances with all of th 
nation’s major symphonic groups including the Nev 
York Philharmonic, Philadelphia, and Chicago Or 
chestras. She has made extensive concert tours acros 
the nation and in Central and South America. Mis 
Zaremba studied with Madame Isabelle Vengerova and 
is now artist-teacher at the University of Oklahoma 


\ oice 


Sunday, March 9 


Morning 


Registration commencing at 10:00 A.M. 
Tours and Exhibits. 
No host luncheon for all Standing Committee Chairmen. 


Afternoon 
Opening General Session 


Celia Mae Bryant, Southwestern Division President pre- 


siding. 

Greetings and Introductions. 

Recital: Alfred Mouledous, pianist, Southern Methodist 
University. 

Concert: Little Rock High School Choir, conducted by 


Mary Frances Thompson, Hall High School. 
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Concert: Oklahoma MTA College Audition Winners. 
Evening 
Speaker: Miss Constance Eberhart, New York City, Sef 


retary of the National Opera Association. 
Opera Production. 
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Monday, March 10 


Morning 
SECTIONAL MEETINGS 
4. Senior Piano, Blaise Montandon. Del Mar College. 


(hairman. 

Topic: “Master Teachers of the Twentieth Century” 
spe akers. 

B. Organ and Church Music. Mildred 
sity of Oklahoma, Chairman. 

Subjects: “The Organist’s Responsibility to the Church 
Service”. 

“New Materials for Church Services and Teaching Mate- 
rials”. 

Panel Members: Nina Ancona, University of New Mexico: 
Dorothy Addy, Friends University: Helen Hewitt, North 
Texas State College; Adrienne Reisner, Trinity Lutheran 
Church, Fort Worth, Texas; Kenneth Osborne, University 
of Arkansas; Dorethy Gentry Waits, University of Tulsa: 
Mary Ruth MeCulley, West Texas State College. 

C. Musicology, Donald McRae, University of New Mexico, 
Chairman, 

“4 Musician’s Lament”, 


, three 


Andrews, Univer- 


Keith Wallingford, University of 


med Oklahoma. 
s of “Musicology and the Composer”, Paul A. Pisk, University 
1ires of Texas. 


tin Subject to be chosen, Béla Rozsa, University of Tulsa. 

shui ns - a 

iw of D. Music Therapy and Psychology, Dorothy Brin Crocker, 
Shady Bréok Schools, Chairman. 

“The Influence of Music on Behavior”, 


‘e at University of Kansas. 


EK. Thayer Gaston, 





Evening 


‘oneert: The Student-Alumni Symphony Orchestra of the 
University of Tulsa in a program of music by Béla 
Bartok under the direction of Béla Rozsa: 
Concerto for Piano and Orchestra, Jerome 
Pianist. 

Concerto for Violin and Orchestra, Tosca Berger Kramer, 
Violinist. 

Sonata for Two Pianos and Percussion, Virginia Myers, 
Piano I, Béla Rozsa, Piano I], Robert Briggs Pereussion I, 
Charles Featherston, Percussion HL. 


Rappaport, 


Tuesday, March 11 


Morning 
SECTIONAL MEETINGS 
A. Senior Piano, Blaise 
Chairman. 
Topic: “The Pianist and Contemporary Music”. 
B. Voice, Richard Brothers, University of Arkansas, Chair- 
man, 
Coneert: Tulsa University Choir, Director, Arthur Hestwood, 


Montandon, Del Mar 


( ollege, 


C. Strings, Francis E. Jones, University of Tulsa. Chairman. 

D. Junior Piano, Evelyn Bowden, Ouachita Baptist Col- 
lege, Chairman. 

Demonstration of “The First Piano Lesson”, Ernestine Scott, 
Oklahoma City University. 

“How to Present Technique and Interpretation to the Teen- 
ager”. Lecture with demonstration, Clarence Burg, Okla- 
homa City University. 

E. Music Therapy and Psychology, Dorothy Brin Crocker, 
Shady Brook Schools, Chairman. 

“Relating Music Therapy and Music Education”, J. 
Eberly, Texas State College for Women. 

“Academic Requirements for a Degree in Music Therapy” 
E. Thayer Gaston, University of Kansas. 


Wilgus 


F. Theory, Frank C. Hughes, Trinity University, Chairman. 

Speaker, Preston Stedman, Texas A & I College, “Expanding 
the Resources in Stylistic Theory” (This will be of special 
interest to college teachers ). 

G. Musicology, 
Chairman. 
Subject to be chosen, Donald Sonnedecker, Mary-Hardin 

Baylor College. 

“Whistle Flutes and Recorders in Folk and Art 
Lloyd Schmidt, University of Arkansas. 

“The Heroines of Puccini”, John M. Batcheller, University 
of New Mexico. 

Student Activities Luncheon, Mrs. Curtis C. Smith. Waco, 
Texas, Chairman. Program: Southwestern Division Stu- 
dent Concert by student winners from Southwestern Divi- 
sion States. 


Donald MeRae, University of New Mexico, 


Vusic” 


Afternoon 

SECTIONAL MEETINGS 

A. Organ and Church Music, 
sity of Oklahoma 

Subjects: “Teaching the Beginning Organ Student”, “The 
Importance of a Good Piano Rackground for the Or- 
ganist” and “New Materials for the Church Organist and 
Organ Teacher”. 


Mildred Andrews. Univer- 


(Continued on page 37) 
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liard “Psychological Foundations of Music”, Robert L. Briggs, 
olds University of Tulsa. 
“Music as an Adjunct to Psychotherapy for the Emotionally 
died Disturbed Child”, Dorothy Brin Crocker. 
nt in E. Opera, Howard Groth, Arkansas State Teachers College. 
miitri Chairman. 
<vm- Topic: “Opera Showcase”, four panel members with lecture 
Svm and demonstrations. 
s the F. Theory, Frank C. Hughes, Trinity University, Chairman. 
Topie: “Lecture and Demonstration of the Teaching of 
L ane Theory in the Private Lesson”. 
p Was Luncheon. Council of State and Local Presidents, and 
ional Fraternal Organizations. 
nt of 
vas a Afternoon 
ity ol General Session 
thern Introductions, Southwestern Division Officers and Executive 
Council. 
been Address, Duane Haskell, President of MTNA. 
f th Concert: Farrold Stephens, tenor, Southern Methodist 
a, he University. 
» New 
o Or SECTIONAL MEETINGS 
seros 4. Music Education, Ashley R. Coffman, Hendrix College, 
Mi Chairman. 
, MEAS “The Private Teacher and the Public School Music Pro- 
“a and gram”; Speakers: John M. Batcheller, University of New 
homa Mexico: Robert L. Briggs, University of Tulsa; Catherine 
McHugh, University of Arkansas; Mary Frances Thomp- 
son, Little Rock. 
B. Voice, Richard Brothers, University of Arkansas, Chair- 
man. Panel Members: Ruth Mead, Southern Methodist 
University: Arthur Hestwood, Tulsa University; David 
Scott, Eastern New Mexico University. 
rmen. 
e- Fernando Laires, y"" eo ey,, 
University of 
ethodis Texas pianist, will 3 
1 perform at the 
ted by & General Session, 
. Tuesday, March 
lth. 
ity, see 
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Sylvia Zaremba 
pianist, of the 
University of Ok- 


lahoma, will ap- 
pear in recital, 

4 " [~ | 
at the Genera 


Session, Wednes- 
day, March 12th 
at 2:00 p.m. 












Western Division 


ARIZONA MONTANA OREGON 


UTAH 


WASHINGTON 


Fourth Biennial Convention 


July 27-31, 1958 


Montana State University, Missoula, Montana 


HE Western Division of MTNA 

will hold its Biennial Convention 
on July 27-31. 1958. in Missoula. 
Montana. 

The four day program will combine 
the efforts and ideas of music teachers 
from six states: Washington, Mon- 
tana, Oregon, Utah, Arizona and 
Idaho. Music Teachers from Hawaii 
have also been invited to participate. 

Western Division President Hen- 
rietta. McElhaney has visited each 
state convention in her division and 
reports great interest in the various 
sections. The entire division is repre- 
sented in the sections to be pro- 
grammed, 

The local convention chairman is 
Mrs. Helen LaVelle, of Butte, Mon- 
tana. Mrs. Leona Marvin, Montana 
State MTA _ president, 
with Dean Richman of the University 
of Montana and Mrs. LaVelle to plan 
a smoothly run convention program. 

There will be much activity in the 
Student Section. Student programs 
are planned and Mr. Donald Denegar 
will present Miss Jeannette Cass, 
MTNA chairman of Student Activi- 


ties, 


is working 


MTNA WESTERN DIVISION 1958 CONVENTION SITE 





School of Music, Montana 
i will be held. 


State University, 





Section leaders are: Voice—John 
Lester, Missoula, Montana: Strings 
Rex Underwood, Portland, Oregon: 
Organ—Nadine _ Dresskell. 
Arizona: Piano—John T. Moore. 
Seattle. Washington; College- -Victor 
H. Bauman, Arizona: 
Theory—Frances Berry Turrell, Port- 
land, Oregon; Studio Management— 
Caroline Irons, Oakland. California: 
and Dance—Marnie Cooper, Mis- 
soula, Montana. 

Sessions will be held in air con- 
ditioned buildings on the campus of 
the University of Montana. Missoula 
is on the route between Yellowstone 
and Glacier National Parks and 
MTNA members are planning a real 
“vacation” convention next summer. 


Phoenix. 


FROM THE EDITOR 


(Continued from second cover) 


available. Your suggestions can help 
us to provide a valuable section in the 
magazine. 

We realize that the best and most 
alert teachers will read the magazine. 
There remain others of good potential 
who for some reason do not reach out 


- 


Tempe. 


Missoula, Exhibits, registration, and dining facilities will be 
in Yellowstone Lodge. 


for more knowledge or inspiration, 
It is our conviction that some of these 
can be reached by means other than 
the magazine. In this attempt mail- 
ings of inspirational and informative 
materials will be made directly to the 
If these efforts need 
With your 


membership. 
augmentation, so be it. 
help we shall find a way. 

If plans for the piano phases of 
forthcoming state and divisional con. 
ventions are not already completed 
and you need assistance that we might 
be able to give, please call upon us. 
If you wish to make your state as- 


sociation stronger by the organiza- | 


er 


Smee ye — 


aaa a at eee ae 


tions of piano teachers. call upon us. | 


We shall share with you the tested 
procedures already used successfully 
by groups in various parts of the na- 
Does 


state wish to promote a piano festival 


tion. someone within your 


on the district or branch level? We | 


can not at present do the work for | 


them, but we can send them informa: | 


tion concerning festivals already held. 


This is a new venture. To us it 


appears to have great merit. May we 


have your reaction? 
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Advertising Your Profession 


by Julia Broughton 


Reprinted with permission from “Success in Piano Teaching” by Julia Broughton, published by Vantage 


Press, New York, N.Y. 


NY teacher who feels inspired to 

teach and who has had thorough 
musical training should not hesitate 
to make herself known in the com- 
munity. False modesty prevents some 
teachers from earning an adequate in- 
come. Thev feel that it is not eood 
taste to advertise “art.” The follow- 
ing little verse amuses me. 


He who finds he has something to sell. 
And goes and buries it down a well, 


Is not half so apt to catch the dollars 
As he who climbs a tree and hollers. 


Alwavs be ethical in your adver- 
tising methods, of course. Let pupils 
come to you voluntarily. Never try 
to take a pupil away from another 
teacher. Remember that the Golden 
Rule will never go out of style. In 
opening a studio in a new community. 
a teacher might accept “beginners 
only.” to avoid trespassing. 

I smile to revall that, when I first 
began io teach, I did not hesitate to 
have printed on my stationery all of 
this: 

Graduate, College of Fine Arts 

Syracuse University 
Colleague of American Guild 
of Organists 
JULIA ETTA BROUGHTON 
Teacher of Piano 

Pipe Organ 
Harmony 
Organist, First Presbyterian Church 
Telephone 193-] 
Studio: 35 Arthur Street. 
Little Falls, New York 

When I opened a studio in St. Louis. 
in 1949. I had a folder printed with 
a photograph on the cover. On the 
inside pages were a resumé of my 
training and experience and a letter 
to prospective pupils and their par- 
ents. I f und that professional cards 
were also useful. I had a dignified 
brass plate and door knocker put on 
the studio door. In black letters. it 
stated simply: 

JULIA BOUGHTON 
PIANO STUDIO 


) . . 
Julia Broughton teaches piano privately in St. 
Louis, Miss tri. 


JANUARY-FEBRUARY, 1958 


The first impression of a visitor was 
When 


one entered the studio, two pianos 


favorable. I soon discovered. 


were observed. I do not see how 
teachers get along as well as they do 
with one instrument. 

Everyone knows that a good pupil 
is the teacher’s best advertisement. 
“By their fruits ye shall know them.” 
I hold one or two public recitals 
vearly and have attractive programs 
printed. By ordering more programs. 
than I need for the recitals, I then 
have additional copies to mail to in- 
quirers in the course of the following 
year. The programs that have looked 
best were printed in blue ink on a 
good quality of white paper in folder 
style. Let us not forget that every 
child likes to see his name in print. 
Adults, too. 


Newspapers 


In my early teaching days I sent 
notices of my various activities to the 
Evening Times, in Little Falls, New 
York, where I was then established. 
As it was my custom to give concerts 
for the benefit of various civic or- 
ganizations, the editor was friendly 
and printed my announcements and 
personal programs without charge. 
If I attended a music festival or an 
organist’s convention, I mailed him a 
postcard telling about it. My young 
nephew used to tease me, saying. 
“Aunt Julia, I saw your ad in the 
paper.” But it brought me consider- 
able publicity. 
would have been of no avail if I had 


At the same time. it 


not also been conscientious in my 
work. 

Dr. Frank Crane once wrote an ex- 
cellent article, “The Value of a Musi- 
cal Education,” that was later issued 
as a small folder. It began: “Music 
is not a luxury. It is a necessity.” 
This type of advertising is appropri- 
ate, and appeals to parents. 

I have used newspaper advertise- 
ments and also the telephone direc- 
tory; both help to a certain extent. 
Affiliation with a well-known school 


gives prestige. One of my most re- 






spected teachers used to smile and 
sav. “Do good work and someone is 
sure to catch vou at it.” 

(Active participation in community 
Don’t hide vour 
light under a bushel. If you sin- 
cerely feel that vou have something 
to give. let people know about it. This 
often takes courage, for it must be 


affairs is essential. 


done without self-consciousness. 

At one time I obtained from satis- 
fied parents seven testimonial let- 
ters, which later I had printed in a 
booklet. One letter read: “Mary has 
for several weeks been receiving a 
grade of ninety-five per cent on her 
piano playing. This is very gratify- 
ing to our family. She takes great 
pride in having her name posted on 
the ‘Distinguished’ ribbon in your 
studio. I appreciate your interest 
in Mary and am pleased that her in- 
terest in her work continues.” 

Most people are familiar with the 
song entitled “The End of a Perfect 
Day” by Carrie Jacobs Bond. The 
following letter was received at the 
beginning of a “perfect day,” March 
3, 1952: 

Dear Miss Broughton: 

We are so happy that M. loves to 
play—thanks to you! You have a 
“born” way of instilling inspiration 
into children. 

Sincerely : 


E. L. 


Letters like this bring cheer to a 
teacher's heart. This particular mes- 
sage was especially welcome because 
the mother, when enrolling her 
daughter. had remarked, “When I 
was a girl I hated piano,” and, “My 
husband likes our daughter to ex- 
perience a challenge in her studies.” 

The best publicity method of all is 
given by Christopher Morley. in The 
Haunted Bookshop: “No advertise- 
ment on earth is as potent as a grate- 
ful customer.” 

One final 
more than a grain of truth: “He who 
tooteth not his own horn, the same 
shall not be tooted.” 

Be sure, however, that you first 


word. which contains 


have something worth tooting about! 

























































The Role of the Church Musician in 


The Program of Christian Education 
by Y. Earle Copes 


j 


‘given to the fact that a church 
musician had any responsibility to 
his church beyond that of the public 
worship services and perhaps the 


 Bwhien recently little thought was 


training of a youth or junior choir. 
This was equally true both of the full 
time Minister of Music and of the 
person whose services as a church 
With the 


continuous increase in the number 


musician were avocational. 


and quality of professional church 
musicians. and with the new interest 
and enthusiasm of churches for im- 
proving the effectiveness of their 
ministry of music. former horizons 
have been pushed back, and there is 
rapidly emerging an enlarged con- 
cept of the functions and responsi- 
bilities of this office. 

Although, not offering a definition. 
may I suggest that we think of the 
church musician as a person who is 
responsible for the total musical life 
of a congregation. be it at worship. 
in education, or in recreation. The 
degree to which this description is 
applicable is certainly determined on 
an individual basis. One other term 
in this title also should be clarified 
and that is: “The Program of Chris- 
tian Education.” Let us define Chris- 
tian Education as the process by and 
through which the individual grows 
in spiritual grace and develops Christ- 
like patterns of behavior. For pur- 
poses of our discussion, this compre- 


VY. Earle Copes is Associate Professor of Organ at 
Corneli College, Mount Vernon, lowa 


BANQUET SPEAKER FOR MTNA 
SOUTHERN DIVISION 1958 CON- 
VENTION 


Rudolph Ganz 
Dean Emeritus o 
Chicago Musical 
Coll ran 
Worege, co 










hensive definition is limited by the 
word “program” which specifies only 
that part of the growing process 
which is directly governed by a thor- 
oughly planned and efficiently exe- 
cuted curriculum with its many in- 
fluences—as it permeates the entire 
life of a church through its members. 


Responsibilities 

We can now begin to see. by this 
description and definition. that the 
role of the church musician in the 
program of Christian Education is 
but one in a trilogy of responsibilities. 
We must hasten to remind ourselves 
however, that neither worship. nor 
education. nor recreation can be iso- 
lated one from the other or dealt with 
While formal. public 


worship and recreation, as we ordi- 


independently. 


narily think of them, may seem to 
have little in common, we should be 
aware that the worship experience 
may well result in the re-creation of 
mind and spirit—for certainly gen- 
uine communion and fellowship with 
one’s Maker can hardly do less than 
refresh and 


to restore. re-create! 


Obviously, any well-conceived pro- 
eram of Christian Education will cer- 
tainly include both worship and 
recreation. Also, in formal worship 
we have definite acts of edification 
- through 


hymn, prayer, and sermon: and in 


and learning scripture, 
turn, worship becomes an_ integral 
part of the program of Christian Edu- 
cation. In similar fashion does Chris- 


TO PERFORM AT MTNA SOUTH- 
ERN DIVISION 1958 CONVENTION 


BANQUET 
Anna Kaskas, 
contralto, form- 


erly with the 
Metropolitan 
Opera  Associa- 
tion, now Profes- 
sor of Voice at 
Florida State 
University. 


tian Education contribute to and par- 
take of re-creation. 

Just as these areas of the life of a 
church are so intimately bound to- 
gether and mutually dependent. so 
too must the church musician come 
to interpret his role as one which 
responsibilities for almost 
every facet of the total church pro- 
gram. What is sung in the Primary 
department of the church 
how the song is introduced. its rele- 


carries 


s( hool. 


vance to the unit of study. or its ap- 
propriateness in moments of worship 
should be the active concern of every 
conscientious church musician. ‘The 
extent to which he can act upon this 
concern in a concrete and positive 
way is determined by two primary 
factors: 

1. The intensity of his concern for 
the total program of the church. This 
may well be limited by the amount of 
time and energy he has to give to the 
position. or by his own inadequacies 
of training in the area of Christian 
Education. 

2. The understanding and willing: 
ness of the Minister and/or Director 
of Christian Education in accepting 
the church musician as an impor: 
tant member of a team whose ullti- 
mate goals are the same. 

Often the church musician becomes 
so involved with building a highly or- 
ganized system of choirs. and in 
maintaining personnel for them, that 
he loses sight of the fundamental pur- 
poses of the church and its program. 


TO APPEAR AT MTNA SOUTHERN 
DIVISION 1958 CONVENTION 
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Proverbially speaking. there is grave 


danver in such circumstances lest the 


“tail wag the dog.” In order to pre- 
serve a correctly balanced position of 
influence in its proper perspective. the 
following suggestions are made: 

|. The church musician should or- 
ganize and administer the choral pro- 
and particularly the multiple 
choir system as an integral part of 
the program of Christian Education 
and not as an unrelated department. 


pra 


This means long-range, cooperative 
planning by the church musician and 
the director of Christian Education so 
as to integrate and relate musical ac- 
tivities with the immediate goals and 
objectives of Christian Education for 
the particular church. Thus the choir 
system becomes an extension of the 
Christian Education program. For 
example. the Junior Department of 
the church school may be planning a 
unit of study on the Christian Church 
in China. In a cooperative program. 
the church musician would have his 
Junior Choir learn and sing Bliss 
Wiant’s “Chinese Christmas Carol” 
or a genuine Chinese Christian hymn 
during this period of study. Such re- 
lated learning by the student will have 
lasting values that would greatly en- 
rich his development and_ spiritual 
growth values whose existence 
would indeed be doubtful in a “de- 
partmentalized” learning situation. 
2. A further responsibility of the 
church musician in the program of 
Christian Education is to guide and 
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train leaders in the church school in 
the most effective use of music as a 
“handmaiden = of _ re- 


This 


serviceable 


ligion.” may mean several 

things: 

a) The instruction of church school 
pianists in the art of good hymn 
playing—a most worthy and often 


neglected project. 


criteria for the 
evaluation and selection of music 
to be used in the church school. 
or in the entire educational pro- 


Establishing 


gram, including recreation, and 
the maintaining of high musical 
standards. 

c) Guiding departmental leaders in 
the technics of using music most 
effectively in their teaching situa- 

This under- 
standing of the best teaching prin- 
ciples and methods by the church 
musician, 

d) Having 


tions. involves an 


available 
source materials 


adequate re- 

for educational 
projects involving music; music 
itself. records. and even solo or 
ensembles to present music when 
desired. 

3. The church musician should also 
assist the Program of Christian Edu- 
cation in its attempts to extend its in- 
fluence beyond the walls of the church 
buildings and the organized church 
school program and into the homes of 
church members. Notable projects 
along this line have been quite suc- 
cessful in a number of churches. One 
of these is the circulation among all 


Jt 


We 


The University Singers from Florida State University, Wiley Housewright, Conductor, will join 


by Carl Orff. 


Symphony Orchestra in a 
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performance of ''Carmina Burana 


the families of the church at Christ- 
mas time of a brochure which in- 


cludes devotional materials. 


poems, 
carols, and suggested recorded music 
for family use during the season. A 
further step in this project would be 
to provide a list of all television and 
radio programs of the season which 
would present fine religious music, 
as well as a schedule of oratorios. can- 
tatas, and other musical services in 
lecal churches. 

Another worthy project is to pro- 
vide a circulating library of recorded 
Religious Masterworks for use by 
With each record 
there should be a leaflet giving a de- 
scription appreciation of the 
work for the benefit of the layman. 
Perhaps a vocal score could be in- 


church members. 


and 


cluded for the benefit of more musi- 
cal families. Naturally. to be effec- 
tive. such a library would need con- 
tinuing promotion and publicity. 

1. The church musician should fur- 
thermore approach his responsibili- 
ties as a ministry to persons through 
music, 
church 


The modern teacher. and all 
should consider 
themselves teachers, is obligated pri- 


musicians 


marily to teach students, and second- 
arily to teach subject matter. Subject 
matter is currently and | believe cor- 
rectly interpreted as a pathway to 
learning and not as the end goal of 
learning. So. to, in the church, the 
goal ot the ministry 


end of music 


(Continued on page 34) 
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forces with the FSU 


~ PIANO MUSIC TO INTEREST 


THE TEEN-AGER 
by George Anson 


(Part 2) 


ECKSTEIN, Maxwell 
Fireworks CARL FISCHER 
1/1 Cmajor Vivace INTERMEDIATE 
Brief and scintillating, again right under the hands, making 
speed and brilliance quite easy. Chopped alternating hands 
for a contrasting middle section. 
KABALEVSKY, Dmitri 
Etude, Opus 27 LEEDS MUSIC CORPORATION 
1/4 Aminor Allegro vivace EARLY INTERMEDIATE 
Running scale passages for the right hand, all of which need 
careful and colorful shading, with touches of pedal only. Quite 
effective. 
KHATCHATURIAN, Aram 
Toceata 
Changes of key and meter 


LEEDS MUSIC CORPORATION 
Allegro marcatissimo 

EARLY ADVANCED 
Perhaps not the greatest music in the world, but this still 
remains a stunning recital piece for technical display and color 
and dash. Only good pianists should attempt it. 


NEVIN, Mark 
Sparks—Toceata in B minor SCHROEDER & GUNTHER 
2/4 Bminor Presto INTERMEDIATE 
Aptly named “Toccata”, for its movement never ceases, with 
both hands constantly busy “touching” the keys. Excellent 
technical drill for repeated notes, absolutely steady rhythm, 
hand preparation and clearance. Needs brilliance and dash. 


STEVENS, Everett 
Good-bye, Mr. Czerny! J. FISCHER & BRO. 
4/4 Cmajor As fast and brilliant as possible 
INTERMEDIATE 
A clever take-off on the thousands of Czerny studies, and 
exceedingly good technical practice in itself. Play with sparkle 
and tongue-in-cheek. 


STUART, Peggy 
The Moon Passing Behind the Clouds G. SCHIRMER 
1/4 Csharpminor Conmoto UPPER INTERMEDIATE 
Lovely impressionistic atmosphere, two Left Hands for bass 
and melody lines, and supporting broken chord accompaniment. 
Three brilliant, showy, but easy cadenzas make it a most 
effective and attractive recital piece. 


WHEN FEELING SENTIMENTAL 
BLUES AND MOOD MUSIC 


ANDERSON, Leroy 


Summer Skies 


MILLS MUSIC 


George Anson is Head of the Piano Department, Texas Wesleyan College, 


Fort Worth, Txas. 


3/4 E Andante espressivo 
UPPER INTERMEDIATE 
Quite lyrical, a rather wistful piece, needing expressive per- 
formance, The middle section is a bit faster, with colorful 
chord progressions. 
CASTAGNETTA, Grace 
Prelude for the Piano THE BOSTON MUSIC COMPANY 
1/4 A flat major Slowly, with expression 
UPPER INTERMEDIATE 
A simple sustained melodic line which demands an expressive 
and refined style. A real test for the singing touch. Careful 
pedaling most important. 
DUNGAN, Olive 
Blues 
4/4 C 


flat major 


G. RICORDI 
INTERMEDIATE 


major Slowly 


Both chords and melody are “Blue”, with opportunity for nice | 


shadings and pedal use. A very effective little piece. 


ENOCH, Betty 
Night Song G. SCHIRMER 
6/8 D flatmajor Andantino INTERMEDIATE 
A lovely singing melody for the right hand's little finger, 
supported by a sustained bass and accompanied by broken 
chords in both hands, making four lines of musical traffic. 
Serene and peaceful music. 
FIRESTONE, Isabelle—arranged by Henry Levine 
If I Could Tell You G. SCHIRMER 
2/4 A flat major Andante moderato, con espressione 
UPPER INTERMEDIATE 
An excellent and pianistically effective arrangement of a 
favorite Radio and TV program number, beloved by both 
students and parents. 


GLOVER, David Carr, Jr. 
Candlelight Supper Club 
1/4 Cmajor Moderato 


VOLKWEIN BROs. 
LOWER INTERMEDIATE 


Colorful chords and a certain sophisticated touch should make | 
this piece especially appealing to the student with little technic. | 


Do observe the dynamics. 
New Orleans Blues MILLS MUSIC 
1/4 Aminor BluesTempo LOWER INTERMEDIATE 


Just the thing for arousing interest in certain teenagers who 


won't practice. The contrasting middle section is even more | 


“blue”. 
KAHN, Marvin 
Lazy Daze 
2/2 G major 


MILLS MUSIC 
Slowly (in a lazy manner) 


UPPER INTERMEDIATE 


t 
; 


' 


Characteristic rhythmic music to delight and entertain. This | 
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piece includes a fine slow blues. Always superb training for 
rhythmic accuracy. 
NEVIN. Mark 
Swing It Slow SCHROEDER & GUNTHER 
1/1 Cand Gmajors Slowly and dreamily 
’ : LOWER INTERMEDIATE 
Full chords against a characteristic “blues” melody. Don’t 
overlook the one new tone in those tied chords! 


BOOGIE AND MODERN TRENDS 


ANDERSON, Leroy 
Sandpaper Ballet MILLS MUSIC 
2/2 Fmajor Allegretto INTERMEDIATE 
A constant triplet figure runs through most of this piece, with 
added interest in dotted notes. Not at all “gritty”, as the title 
might suggest. 
CARRE, John F. 
Swingsation 
1/4 FmajorandDminor Swingin’ along 
; ; LOWER INTERMEDIATE 
TE A clever piece, its melody constantly syncopated, and thus 
a fine for rhythm. Some unusual harmonic touches. too. which 
ful add variety and spice. 
GLOVER, David Carr, Jr. 
Comin’ from the Jam Session SCHROEDER & GUNTHER 
4/4 Cmajor Jazzy INTERMEDIATE 
The title suggests the contents of this rhythmically active piece. 
TE Especially useful for syncopation training, and keeping a 
: steady beat. 


MILLS MUSIC 


jive 
‘ful KAHN, Marvin 
Jumpin’ Jupiter MILLS MUSIC 
2/2 Gmajor_ Bright jump tempo INTERMEDIATE 
1 Two pages of real “jump” music. Nete how the legato melody 
sgh accompanied by a staccato left hand—not an easy thing 
P f to do. 
-” Strictly Solid MILLS MUSIC 
2/2 Cmajor Bright jumptempo INTERMEDIATE 


How few pianists—students or teachers!—distinguish between 
R | various kinds of eighth notes. Here is the opportunity and drill 
for even, triplet, and dotted eighths, in a sparkling number. 

ger, Sunday Traffic MILLS MUSIC 


yken 2/2 Cmajor Moderato INTERMEDIATE 

affic, Colorful and characteristic, many seconds major and minor, 
and the automobile horns blow frequently, as we all know too 
well. 

R MARTIN, Hazel 
Honky Tonk Boogie MILLS MUSIC 

_ 4/4 Cmajor Moderately INTERMEDIATE 

) 


The characteristic “boogie” bass, and the melody and general 


both style as quite “low-down”, yet the tune is fun, and the rhythmic 
training invaluable. ; 
ROBINSON, Anne 
)S. Rum Rumba OLIVER DITSON COMPANY 
2/2 Eflat major Moderato UPPER INTERMEDIATE 
make | A catchy tune and the typical Rumba rhythm make this a 
hnie. most interesting piece for the rhythmically conscious teenager. 
A good recital piece, too. 
| ONE-COMPOSER COLLECTIONS 
who F  ALBENIZ, Isaac 
more § Spanish Sketchbook THE BOSTON MUSIC COMPANY 
' { collection of eight genuinely Spanish pieces, full of char- 
| acteristic and fascinating rhythms. Use these fine but neglected 
sic | pieces as a welcome change for your teaching repertoire. 
| INTERMEDIATE and upward. 
IATE | 
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RECTOR 


yuse- bs a 

ector Dr. Joseph E. 
ersity Maddy, of the 
lorida National Music 
rsity Camp, Interloch- 


en, Michigan, will 
rehearse and di- 
rect the Conven- 
tion Orchestra. 
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COBB, Hazel 
Variety and Spice MILLS MUSIC 
An excelle nt collection of original decidedly rhythmic pieces, 
with emphasis on boogie and swing. Besides the arrangements, 
there is an extremely valuable section on how to play and 

“make up” Boogie patterns. 


DEBUSSY. Claude 

Album of Five Pieces THE BOSTON MUSIC COMPANY 
The earlier piano music of Debussy should be taught more, 
especially to acquaint the student gradually with his particular 
style. This is NOT easy music, INTERMEDIATE and upward, 
but far more fitting teaching material for the good young 
student than the mature and greater works. 


LECUONA, Ernesto 

Danzas Afro-Cubanas MARKS MUSIC CORPORATION 
-As a change from the well-known “Malaguena”, this Suite of 
six pieces for UPPER INTERMEDIATE and EARLY AD- 
VANCED levels is worth investigation and immediate use. 
Constant play of color and rhythm, and quite pianistic. 


LISZT, Franz 

Album HINRICHSEN EDITION No. 89 
Eight short pieces which are musical rather than technical, 
these are a product of the composer's later years. Charming 
and beautiful, carefully edited with a brief Foreword which 


tells a bit about each number. UPPER INTERMEDIATE. 


MAIER, Guy 

Pastels THEODORE PRESSER COMPANY 
Brief and fanciful, these are real studies in tone, which will 
promote better listening, careful pedal use, and stimulate the 
lagging imagination through their variety and fine musicalness. 


MOZART, Wolfgang Amadeus 
Authentic Edition (Four Works) 
CLAYTON F. SUMMY COMPANY 

A fascinating Preface and numerous notes and suggestions by 
Oswald Jonas, well-known musicologist, with fingerings and 
pedal marks by Leo Podolsky. Contents include the Sonata, 
K. and E. 331; Fantasy in D minor, K. 397; Sonata, K. 283; 
and Rondo in D, K. 485. Highly recommended as a teaching 
collection. 


POLDINI, Eduard 
Eight Divertimenti, Opus 156 
SCHMIDT’S EDUCATIONAL SERIES No. 467 
Musie of much variety and considerable charm, bearing no 
titles but which could easily be supplied by an active imagina- 
tion. Good technical facility is required all over the keyboard. 


INTERMEDIATE at least. 


TANSMAN, Alexandre 

Recreations CLAYTON F. SUMMY COMPANY 
Six delightful pieces by a contemporary Polish composer. 
These are a splendid introduction to slightly modern sounds 
for the young teenager, with musical and technical progress 


skillfully combined. INTERMEDIATE. 


MISCELLANEOUS COLLECTIONS 


AMERICAN RECITAL REPERTOIRE 
collected by Leo Podolsky 
CLAYTON F. SUMMY COMPANY 
Twelve unusually good teaching pieces by prominent American 
composers who specialize in this type of music, and all make 


fine Recital music for LOWER INTERMEDIATE use. 
(Continued on page 37) 
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(This is the third of a@ series 
of four radio broadcast scripts 
used in the spring of 1957 in the 
Yale Reports Series broadcast over 
radio station WTIC, Hartford, 
Connecticut. These four scripts 
deal with “The Place of Music in 
Education”, and are reprinted here 
with the permission of Dean 
Luther Noss of the Yale School of 
Music. and the Yale University 
News Bureau, 

While the texts were intended 
to be heard, and not to be read, 
we feel that our readers will wel- 
come the opportunity to read and 
think the ideas expressed 
herein.) 


over 


N ULLINS: To extend knowledge 
far and wide is one of the pur- 
poses of a university. To educate and 
inform as well as to entertain is the 
task of enlightened broadcasting. To 
achieve these goals WTIC in co- 
operation with Yale University brings 
you eat h week \ ALE REPORTS. 
Hello, everyone. this is Bernard 
Mullins, welcoming you to the sixty- 
fourth edition of YALE REPORTS. 
and the third broadcast in our tran- 
scribed series of THE PLACE OF 
MUSIC IN EDUCATION. For the 
past two Sundays Professor Luther 
Noss. Dean of the Yale School of 
Music and chairman of Yale’s music 
department. defined the music pro- 
fession, and suggested wavs of train- 
ing for that profession. Tonight. 
we ll leave the professional musician 
and explore the teaching of music to 
the average college undergraduate. 
And now. to MUSIC IN COLLEGE. 
and our editor, Edith Kerr. 
Vusic e 


compositions by Yale College under- 


Extracts from original 
eraduates, 

Kerr: Thank vou, Mr. Mullins. 
All this is music in college. We are 
familiar with the singing groups at 
Yale: each year new original compo- 
sitions are written for the Yale 
MTNA SOUTHERN DIVISION 1958 
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MUSIC IN COLLEGE 


Dramat: there are jazz organizations 
then there is 
the varsity Glee Club. the University 
Band, and the University Symphony 
Orchestra. So there is much music 
in college music being composed, 
What | 


want to talk about this evening, how- 


and string ensembles 


performed and listened to. 


ever, is not the many music groups 
in a university such as Yale. I would 
like to evaluate the place music plays 
in the academic life of the general 
undergraduate, 

Voss: Yes. I believe we might for 
a moment make a distinction between 
the music-making of the undergradu- 
ate, and the formal music instruction 
he receives. I certainly don’t mean 
to slight the first. I consider it a 
most valuable and enriching educa- 
tional experience. but it should not 
be confused with the formal study 
of music: I am sure my colleague. 
Mr. Beekman Cannon, will agree with 
me. 
Definitely. A 

comes to life only 


Cannon: musical 
work of art 
through performance in which _ its 
meaning will be communicated to the 
listening audience. Now, if this au- 
is slight it 
will not only fail to understand most 


dience’s music literacy 
of the great works our culture has 
produced, but it may also remove the 
necessity on the composer's part to 
mobilize his full artistic 
when he writes his music. The gen- 


resources 


eral undergraduate is already an im- 
portant number of the audience. but 
if he is 


going to play more than a passive or 


he needs systematic study 


negative role in it. 
Kerr: Do general 
eraduates take music at Yale? 


many under- 


PUBLICITY CHAIRMAN FOR 
MTNA SOUTHERN DIVISION 





Voss: 
dred taking history of music courses, 
over fifty taking theory and about 
ninety who take lessons in applied 


There are about three hun. 


music through the School of Music, 
and there are between four and five 
hundred participating in the various 
musical organizations. 

Kerr: And most of them are not 
music majors, or would-be profes. 
sionals? 

Noss: 
ment in the introductory 
music course, for instance. is about 


That’s right. The enroll- 
history of 
250, but only a very few of them 
intend to become music majors. 

Cannon: Yes. in the introductory 
history of music courses as well as 
in the other undergraduate histor 
of music and theory of music courses 
students majoring in music make uw 
the smallest group. The enrollment 
includes a complete cross-section of 
the student body: a number of engi- 
neers, pre-medical students, mathe: 
matics majors. 

Kerr: 1 can see how the music ma 
jors would have to take these courses, 
but I am somewhat surprised that 
so many of the others find time or 
the inclination to take music as part 
of their curriculum, 

Cannon: Well. Mrs. Kerr. there is 
sreat opportunity these days to hear 
music. We're surrounded by it. and 
just because today’s undergraduate 
is exposed to music constanth 
through orchestras, phonograph ree 
ords, TV and radio. he feels a greater 
need to understand it. Our students 
have an inarticulate enthusiasm for 
music, they are accustomed to enjo' 


(Continued on page 32) 
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1 cated at the School of Music, 
Florida State University, Tallahassee. 
began its second year with a meeting 


in the office of Dr. Karl O. Kuer- 


steiner, Dean of the School of Music. 
and faculty advisor of the Student 
Chapter. on October 9, 1957. 

The following officers were elected: 


President. Lowell Roddenberry: Vice 


President. Dixon Redditt: Secretary. 


Barbara Basten: and Treasurer. Dale 


Jensen. 

President Roddenberry proposed 
that a student operated concert bu- 
reau that would work in cooperation 
with Phi Mu Alpha and other inter- 
ested organizations in arranging stu- 
dent concert appearances throughout 
the state be set up. 

“With the wealth of talent the FSI 
School of Music possesses it's almost 
a crime that its resources are not 
more exploited.” Roddenberry said. 
Juilliard School of Music. he pointed 
out, has a concert agency such as the 
one proposed for FSU. 


Concert Bureau 


“An organized concert bureau 
would not only give invaluable con- 
cert experience to the aspiring per- 
former. but it would create publicity 
for FSU as well.” he said. 

“Directly affiliated with this proj- 
ect would be research concerning the 
private teaching facilities throughout 
this and While the 
School does offer job placement, it 
rarely offers private 
teaching situations. Thus, it is pos- 


other | states. 


openings — in 


sible that a job placement bureau 
could be founded for the private mu- 
sic teacher.” Roddenberry continued. 
Also considered at the meeting was 
“When the 
membership drive is announced, join 
the organization. The benefits are 


a drive for members. 


yours.” Roddenberry urged. 
Preparations were also discussed 
for the coming convention of the 
MTNA Southern Division which will 
be held on the campus of Florida 
State University, February 9-12. 


1958. 
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\ TNA Student Chapter + 10 lo- 


Miss Jeannette Cass. University of 


Kansas. Lawrence. announces that the 


following people have accepted ap- 
pointments as members of the MTNA 
Student Activities Committee: 

Dr. Milton Trusler, School of Mu- 
sic, DePauw University. Greencastle, 
Indiana, National Vice Chairman in 
charge of the MTNA Student Chap- 
ters in School and Colleges: 

Miss Winifred Bedford. 3413 Mere- 
dith, Dallas. Texas. National Vice 
Chairman in charge of MTNA Stu- 
dent Chapters in private studios: 

Miss Muriel Fouts. 215 Eighth. 
N.E.. Charlottesville. Virginia. na- 
tional news editor for MTNA Stu- 
dent Chapters in private studios: 

Miss Billy Rae Worthington. Kan- 
sas University, Lawrence. National 
Vice Chairman in charge of the cer- 
tificates for Student Membership. 


During the 1958 convention of the 
MTNA West Central Division. to be 
held in Denver. Colorado, February 
23-26. with headquarters at the Cos- 
mopolitan Hotel, an Invitational Stu- 
dent Activity 
with one student from each state in 


Program will be he!d 


the Division appearing in recital. 
Camille Larson of Sioux Falls. 
South Dakota, will play Bach's Pre- 
lude and Fugue in C 
Book I of The Well Tempered 
Clavier, and Chopin’s Etude in fF 
Vajor, Opus 10. Number 8. Camille 
is in the ninth grade at Edison junior 
high school. She has had most of 
with Miss Ruth 
Schneider of the music faculty of 
Augustana College, Sioux Falls. 8. D. 
When Miss Schneider had a leave of 
absence last 
with J. 
lege. She also 


Vinor. from 


her training 


vear. Camille studied 
Earl Lee of Augustana Col- 
studied with Carl 
Friedberg the last summer he taught 
in New York. 

For the Kansas part of the pro- 
gram Ann Adams and Mary Grigor 
will perform John Thompson's Con- 
certo in D Minor. Ann and Mary, 
both in eighth grade in school, are 
pupils of Mrs. Floyd Flanagan of 
Topeka. 


The winner of the final state au- 
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ditions in the student concert series 
of the Colorado State Music Teach- 
ers Association will appear as the 
representative of that state. At the 
time of this writing the final audi- 
tion had not yet been held. Hence. 
it is not possible at this time to an- 
nounce the name of the Colorado 
performer, 

Mrs. Myrtle Stewart of Des Moines. 
lowa, will see that a student from 
that city appears in recital. 

Carl Duncan from Joplin. Missouri, 
a student of Miss Marie Guengerich. 
will perform the first movement of 
the Beethoven Sonata, Opus 10. Num- 
ber 1. and Papillons by Robert Schu- 
mann. Carl is a senior in Joplin High 
School. 


(Continued on page 31) 
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Hughes an 


Mary Jo and Robert 
Ahrendts, students of Mrs. Beth 
Miller Harrod of Lincoln 
will present the Poulenc 
Piano Concerto in D Minor. 


Nebraska, 
Double 
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CONVENTION CALENDAR 


STATES 
Missouri January 9-10, Hotel Roubidoux, St. Joseph 
Florida February 9-12, Florida State University, Tallahassee 
Colorado February 23-26, Cosmopolitan Hotel, Denver 
Oklahoma March 9-12, Mayo Hotel, Tulsa 
Texas June 16-18, Lubbock 


Montana 
Alabama 
Mississippi 
Nebraska 


Louisiana 


July 27-31, Montana State University, Missoula 

July 28-31, Alabama College, Montevallo 

October 25, Mississippi Southern College, Hattiesburg 
November 10-11, Lincoln 

Centenary College, Shreveport 


DIVISIONAL 


Southern 
East Central 
West Central 
Southwestern 
Western 


February 9-12, Florida State University, Tallahassee, Florida 
February 16-19, Hotel Nicollet, Minneapolis, Minnesota 
February 23-26, Cosmopolitan Hotel, Denver, Colorado 
March 9-12, Mayo Hotel, Tulsa, Oklahoma 


July 27-31, Montana State University, Missoula, Montana 


NATIONAL 


February 24-28, 1959, Hotel Muehlebach, Kansas City, Missouri 





HE Arizona State Music Teachers 

Association held its 29th annual 
convention on October 20, 21 and 22 
in the newly completed Music Build- 
ing on the Campus of the University 
of Arizona at Tucson. The music 
teachers were honored to be the first 
group to enjoy the facilities of this 
beautiful new modern building. 

The convention was dedicated to 
the memory of John B. Crowder. 
Past President of MTNA and Dean of 
the College of Fine Arts of the Uni- 
versity of Arizona. Dean Crowder 
passed away on October 12th, 1957. 
A memorial program by the Univer- 
sity Symphonic Choir under the di- 
rection of John Bloom, and the tribute 
and dedication by Arizona State MTA 
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President Margaret Talbert Thorp 
opened the convention. 

Two opening lectures Sunday after- 
noon by faculty members of the Uni- 
versity set the theme of the conven- 
tion which was “Impressionism in 
Music.” The first lecture “Art Back- 
ground for Debussy” was given by 
James Powell Scott, and followed by 
“Impressionism in Music” by James 
R. Anthony. 
prepared a detailed Bibliography of 
Impressionism in Music, which was 
available to all convention members 
and should prove of utmost value. 


Professor Anthony also 


Symphony Silhouette 


Following the lectures, Geraldine 
Saltzberg, music reviewer of the Ari- 
zona Daily Star, gave a Symphony 
Silhouette, high lighting the sym- 
phony concert to be heard on the 
final evening. Mr. Robert Church, 
curator, welcomed the convention to 
the Art Gallery visitation, where the 
Tuscon Women’s Symphony Society 
entertained with a tea. 

After an informal get acquainted 
supper, the convention attended a 
University Artist Series Concert pre- 
senting Robert Goldsand, pianist. Mr. 
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Goldsand was guest artist of the con- 
vention and gave of his talent with 
the utmost generosity. In addition to 
the first evening concert, he was 
soloist with the Tucson Symphony, 
and for the convention gave a fine 
demonstration on Impres- 
sionism in piano music, and a master 
class for students. The work of this 
brilliant artist was most enthusiasti- 
cally received. 

Henrietta McElhany, MTNA West- 
ern Division President, gave an in- 
spiring talk on the work of the West- 
ern Division and the coming biennial 
Missoula, 


Another program of espe- 


lecture 


conveniion to be held in 
Montana. 
cial interest was the Junior Piano di- 
vision conducted by Mary Elizabeth 
Whitner. Miss Whitner gave two lec- 
ture demonstrations of new piano ma- 
terials from all publishers for ele- 
mentary through high school levels 
of study. 


Sessions 


The sessions opened each day with 
lectures. Monday, Dr. O. A. Simley, 
from the Department of Philosophy 
and Psychology of the University of 
Arizona, lectured on “Learning Prob- 
lems.” Tuesday, Robert McBride, 
University of Arizona Fine Arts 
faculty, spoke on “The Use of Theory 
in Private Lessons.” 
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An outstanding | 


demonstration of materials and music | 


of the Impressionistic period was pre- 


sented on Monday afternoon. Miles | 


Dresskell, of Arizona College at 
Tempe, had charge of the fine string 
section of the panel, which featured 
soloists and the Arizona State College 
at Tempe String Ensemble. Diran 
Akmajain of the University faculty 
presented the voice section of the 
panel, and Eugene Chausow, of the 
Arizona State College at Tempe, had 
charge of the brass section, present: 
ing excellent solo and ensemble num 
bers. 


Two concerts and a lecture-demon- 
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stration were presented by other 
faculty members of the University. 
Edna ¢ hurch gave a piano concert ot 
Emilio 
demonstration on Afro - 
Rhythms in Latin-American music. 
and a concert was given by Robert A. 
Emilie. violin. 


Spanish music Osta gave 


a lecture - 


Andrew Buchhauser. 
piano, and a string quartet composed 
of Mr. Emile. Henry Johnson. Anna 
Mae Sharp. and Anita K. Sammarco. 
The concert follow ing a banquet on 
Monday evening presented the West- 
wood Quintette from Arizona State 
College at Tempe, a Percussion En- 
semble. Mervin Britton. Director. also 
from Arizona State College at Tempe. 
and the University of Arizona Sym- 
phonic Choir, John Bloom. Director. 
The Westwood Quintette. faculty 
members of Arizona State College at 
Tempe. assisted by Frances Wells 
Fletcher. pianist. were Edwin Putnik. 
Frank Stalzer. Charles Bowers. Eu- 
gene Chausow. and Raymond Ashe. 
The convention closed Tuesday 
evening with a concert by the Tucson 
Orchestra. Frederick 
jalazs. Conductor. Robert Goldsand 
artist. and Dr. Grant 
Fletcher. of Arizona State College at 
Tempe. was guest conductor in the 
performance of his work 


Svmphony 


was guest 


Carrion 
Crow. 

The high level of performance and 
the spirit of interest that was evident 
throughout the convention made it a 
fitting memorial to Dean Crowder. 
who with Arizona State MTA Presi- 
dent Margaret Talbert Thorp. had 
made this fine convention a reality. 





HE fifth annual convention of the 


Kentucky Music Teachers Asso- 
ciation met October 18-19, 1957. in 
Lexington, at the University of Ken- 
tucky. Meeting jointly with the 
KMTA were the Kentucky members 
of the National Association of Teach- 
ers of Singing. 

Guest of honor of the Convention 
was Mrs. Merle Sargent, of Miami. 
Florida, President of the Southern 
Division. Music National 
Association. Dr. Arthur Loesser. of 
the Cleveland Institute of Music was 
also a special guest of the Conven- 


Teachers 


tion, appearing 
turer. 


as pianist and lec- 


On the opening program Mr. Ber- 
nard Fitzgerald, Head of the Depart- 
ment of Music, at the University of 
Kentucky. extended a 
come to the members of the organi- 
Mr. Rolf Hovey. Berea Col- 
lege. responded for KMTA and 
NATS. Mrs. Merle Sargent brought 
greetings from the Music 
National Association. 

The Friday luncheon was held in 
Donovan Hall Cafeteria. where Miss 
Helen Greim, PTW Chairman for 
KMTA., reported on the Piano Teach- 
ers Workshop program of the MTNA. 


Mr. William McQueen, State Super- 


cordial wel 


zations. 


Teachers 


MTNA SOUTHERN DIVISION EXECUTIVE COMMITTEE 


My K ay 
» 








Standing, left to right: Vernon Taylor, Mark Hoffman, Robert E. Bays, Treasurer 
Frank Crockett, Roger P. Phelps, Second Vice President Rolf E. Hovey, Walter 


Westafer, and First Vice President Phili 


p Howard. Seated, left to right: Owen 


F. Sellers, President Merle Sargent, Secretary Willis Ducrest, Mrs. Eleanor 


JANUARY-FEBRUARY, 1958 


Abercrombie, and Michael McDowell. 





The 
ESTELLE LIEBLING 
VOCAL COURSE 


SEPARATE BOOKS 
one each for 
1. Coloratura-Dramatic-Lyric Soprano 
2. Mezzo Soprano-Contralto 
3. Dramatic-Lyric Tenor 
4, Baritone-Bass Barifone- 
Basso 


elements of diction 
in five languages 
basic techniques of tone 
production, breathing, posture, 
exercises for intonation, agility, 
accent, dynamic control, attack, 
and style 


Endorsed by 
LILY PONS 
LAURITZ MELCHIOR 
LOTTE LEHMANN 
GERALD MOORE 
MARIA JERITZA 
and others 


Edited by 
Bernard Whitefield 


EACH BOOK 


$2.00 
at your dealer 


WRITE FOR 
FREE BROCHURE 


to 


(HAPPELL & CO., INC. 


RKO BLDG PTereaaiatts. CENTER 
NEW YORK 20, NEW YORK 














Newest, most successful method of 
teaching the basic elements of mu— 
sic, bringing the sense of touch and 

the element of play into the learning 

process. 

Teaches letter names of lines and 
spaces — key signatures — note values 
scales and intervals. 

MAGNE-MUSIC BOARD —8 by 
21 inches— black staff on yellow 

back ground —rigid and metallic- 

faced board — no sharp edges — will 
not mar desk, table or piano. 
MAGNE-MUSIC CHARACTERS — 

27 carefully selected musical sym- 

bols,2% inches high and %% inch thi- 

ck. Made of black semi-flexible plas- 
tic, each containing a permanent 
magnet for adherance to board. 

Hygenic and warm to the touch. 
@eeeeseeeeoeoeeeee eee e2ee8 

UNIT SET 


Board and box of 27 
musical characters. 


Magne-Music 


List Price 


$5.95 





for Literature Write 


FRANK DIST.CORP. 


119 WEST 57th ST. 
NEW YORK 19, N.Y. 
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visor of Music in Kentucky, spoke 
on the relationship of the KMTA to 
the Public Schools. 

Miss Dorothy Spalding of Asbury 
College presided over the Piano Sec- 
tion on Friday. 
Dwight who discussed 
“Music In Europe Today.” A panel 
discussion of “Common Errors of the 
Preparatory Piano Student” was con- 
ducted by Dr. Dwight Anderson. 
Moderator, and panel members, Miss 


She presented Dr. 
Anderson 


Judith Bourne, Taylorsville: Miss 
Luev Chinn. Frankfort: Miss Eliz- 
abeth Johnson. Ashland: and Mr. 


Grant Graves. University of Louis- 
Mrs. Norman Chrisman, Lex- 
ington, gave a talk on “Piano Poli- 
cies fer Music Festivals”. which was 
followed by a general discussion of 
the subject. 


ville. 


Arthur Loesser 


On Saturday. Dr. Dwight Ander- 
son. Chairman, presented Dr. Arthur 
Loesser, of the Cleveland Institute of 
Music. who lectured on “The Pleas- 
ures and Problems of Playing Bach 
on the Modern Following 
the lecture. Dr. Loesser played a short 
recital of the music of Bach. which 
included French Suite in E Major. 
selected Two-part Inventions. and 
Prelude and Fugue in B Flat Minor. 
A recital of piano ensemble music 


Piano.” 


plaved by students of teachers who 
are members of the KMTA was fol- 
lowed by constructive 
Dr. Loesser. 

At the Voice Section. Mr. Aimo 
Kivienimi, Chairman, presented Dr. 
Ernst Jokl. of the University of Ken- 
tucky. who lectured on “Heinrich 
Heine and His Contribution to the 
Literature of the Art Song.” Another 
“Voice Variables and their 
Influence on Human Behavior” was 
civen by Dr. Charles Diehl. also of 
the University of Kentucky. 

At the final session on voice. mem- 
bers of the National 


criticism by 


lecture. 


Association of 


APPEARING AT MTNA SOUTHERN 
DIVISION 1958 CONVENTION 


Doris Owen wi 
perform a_ pro- 
composed 


gram 
principally of 
Bach teaching 


pieces on her 


1 | j 
own ciavicnora, 





Teachers of Singing exchanged idea 
on “The Alleviations of Tensions in 
the Laryngo-oro-naso-pharynx.” 

At the first Church Music Section 
presided over by Mr. Arthur Wake. 
Dr, Clara Chassell Cooper, of Berea 
College. librettist of Children of God. 
by Normand Lockwood. gave an 
illustrated lecture on “An Oratorio Is 
Born.” The lecture was followed by 
a program of church music sung by 
the Translyvania College Choir, di- 
rected by Harvey Davis. 

On Saturday Mrs. Norman Chris- 
man presided over a session which 
included a Carol Choir Clinic, dem- 
onstration of junior choir work by 
Mrs. Arthur Wake, Central Christian 
Church, Lexington, and a panel dis- 
Dr. T. B. Cowan, 
Berea, “The Preacher Challenges His 
Choir.” Taking part on the panel 
were Dr. Arnold Blackburn, Lexing- 
ton: Mrs. Russell Todd, Richmond; 
Mr. Jack Adams. Mt. Vernon; and 
Mr. Hugh McElrath. Louisville. 


cussion led by 


String Section 


The the String Sec- 
tion included an exhibit of stringed 
Dr. Thornton Scott. 
Lexington, a rehearsal of the Central 
Kentucky Youth Orchestra, conducted 
by Marvin Rabin, and a group dem- 
onstration by Mr. Robert Griffith. 
Conductor, and 42 members of the 
duPont Manual High School String 
Section, Louisville. Mr. Joseph Firszt 
of Berea was String Chairman. 

\ new section on Kentucky Com- 
Dr. Ken- 
neth Wright. Composers represented 
on the program were: Joseph Firszt. 
Bernard Fitzgerald, Howard Carpen- 
ter, Helen Lipscomb. Karl Kroger. 
John Jacob Niles, Lewis Henry Hor- 
ton, David Livingstone, and Harvey 
Davis. 


program of 


instruments, by 


posers was organized by 


Performing on the program 


were: Martha Stacey. Jerrold Ger- 


NATIONALLY KNOWN AUTHOR. 

ITY ON PIANO TEACHING TO 

APPEAR AT MTNA SOUTHERN 
DIVISION 1958 CONVENTION 
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brecht. Ann Huddleston, James King. 
Helen Lipscomb, Kenneth Wright. 
Marvin Rabin, Robert Perry, Joseph 
Pival. The Transylvania Singers. 
Harvey Davis. and John Jacob Niles. 

Members of the Music Faculty of 
the University of Kentucky honored 
Mrs. Sargent, Dr. Loesser. and con- 
vention guests with a beautiful recep- 
tion given in the Music Lounge of 
the Fine Arts Building. 

At the official KMTA luncheon held 
in Donovan Hall. Mrs. Merle Sargent. 
President of the Southern Division 
MTNA, discussed the affairs of the 
organization in a lecture entitled 
“Both Ends of the Stick.” Luncheon 
guests also enjoyed hearing Mr. 
James King of the Department of 
Music, University of Kentucky, sing 
a program of operatic arias. He was 
accompanied by Ford Montgomery. 

On Friday evening Mr. Nathaniel 
Patch, of the Piano Department of 
the University of Kentucky, was re- 
ceived by a most enthusiastic audi- 
ence, in a recital of music by Kaba- 
levsky, Liszt, and Samuel Barber. 


Symphony Concert 


KMTA members are indebted to 
the Central Kentucky Concert and 
Lecture Association for the privilege 
of attending the concert of the Bos- 
ton Symphony Orchestra. conducted 
by Charles Munch. in 
Coliseum. Mr. Munch performed 
works by Mozart. Stravinsky, and 
Caesar Franck. This concert made 
avery fine climax for the convention. 

Much of the credit for the arrange- 
ment of the program goes to Mr. 
Ford Montgomery and Mrs. Norman 
Chrisman, general co-chairmen of the 
convention. Excellent publicity was 
arranged by Miss Louise Best. 

Officers of the KMTA are: Miss 
Jane Campbell. Eastern State College. 
President: Miss Helen Greim. Mavs- 
ville. Past President: Mr. 


lemorial 


Grant 


MTNA 1958 SOUTHWESTERN DIVI- 
SION CONVENTION PERFORMER 


Farrold Stevens, 
tenor, of South- 
ern Methodist 
University, will 
appear in recital 
at the General 
Session, Monday, 
March 1!Oth. 
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Graves, University of Louisville, First 
Vice President: Miss Lillian Watters. 
Murray, Vice President; 
Mrs. Blanche Seavers. Eastern State 
College, Secretary; and Mr. Ford 
Montgomery, University of Kentucky, 
Treasurer. 


Second 


MARYLAND 


by Miriam Young 


IXTY-ONE have 
opened a new chapter in the his- 
tory of music in the State of Mary- 
land. If the spirit of those present 
is any 


music teachers 


is to be 
written in that history, we can ex- 


indication of what 


pect exciting times ahead. for within 
the group there is most enthusiastic 
interest in MTNA, its privileges. and 
our responsibilities to it. 

For some time a_ nucleus of 
teachers has been interested in char- 
tering the Maryland State Music 
Teachers Association. Among these 
were Mrs. Elizabeth R. Davis. Past 
President of the Baltimore Music 
Association. and Miss Vir- 
ginia Carty, Dean of the Peabody 
Conservatory. who organized the first 


Teachers 


meeting for the purpose of forming 
“a Maryland State Music Teachers 
\ssociation.”. One very warm June 
day, fifty persons met at the Peabody 
Conservatory where the preliminaries 
for organizing an association were 
discussed with the able assistance of 
Mr. S. Turner Jones, Executive Sec- 
retary of MTNA, and temporary com- 
mittees were appointed, 

On Thursday evening October 24. 
1957, following a delightful buffet 
supper in the North Hall of the Pea- 


body Conservatory. the first conven- 


MTNA 1958 SOUTHWESTERN DI- 
VISION CONVENTION SPEAKER 
AND CONDUCTOR 


Béla Rozsa of the 
University of Tul- 
sa will speak at a 
meeting of the 
Musicology sec- 
tion, and wil 
conduct the Uni- 
versity of Tulsa 
Symphony Or- 


chestra. 


A COMPLETE TEXT 
FOR ALL GENERAL 
MUSIC CLASSES 


A 
BASIC 
COURSE 
in 
MUSIC 


by 
HY RENSIN 


Part One 


BUILDING A BACKGROUND 
FOR THE GREATER ENJOYMENT 
OF MUSIC 


Songs — How music is produced and 
reproduced — Music as an art and a 
science — How to listen to music — Styles 
in music — Romantic styles — Current 
events in music 


Port Two 


THE GREAT COMPOSERS 
AND THEIR MASTERWORKS 


Summary of music eras through the ages 
— The Baroque (pre-classical) period — 
The 18th century classical period — The 
bridge between classicism and romanti- 
cism — The flowering of romanticism — 
The romantic idealists — Review of the 
opera to the present — The classical 
romonticist — Modern musical trends — 
A recommended bosic library of records 
ond books on music. 


64 Pages—8'/,2 x 11 
Attractively Bound 


Profusely illustrated with charts — pic- 
tures of musicions and musical instru- 
ments. Suggested composers concerts — 
songs to sing. Numerous work sheets on 
notation — musical instruments — styles 
and periods of music — opera, etc. 


PRICE $1.00 


Canada: 
EDWIN H. MORRIS (CANADA) LIMITED 
14 BIRCH AVENUE 
TORONTO 7, ONTARIO, CANADA 


. 
U.S.A.: 
EDWIN H. MORRIS & COMPANY, INC. } 
31 WEST 54th STREET : 
NEW YORK 19, N.Y. 
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Outstanding 
PIANO 


Publications 


14 EAsy 
MASTERPIECES 


For The Piano 


By ALFRED MIROVITCH 


Included as required material in the 
1957-58 Listing of the National Fed- 
eration of Music Clubs Junior Division. 


$1.50 


DISCOVERIES 


FOR THE 


PIANO 


Edited and Arranged by 
ALFRED MIROVITCH 


A series of 12 piano solos complete in 
one volume. 


$1.50 


(Also available in single copies.) 


CONTEMPORARY 
AMERICAN 
PIANO MUSIC 


Selected and Edited by 
JOSEPH PROSTAKOFF 
Selected as the BEST piano album of 
1956 by the ‘Piano Quarterly News 
letter’’. 29 compositions by such con- 
temporaries as Castelnuovo-Tedesco 
Cazden, Cowell, Hovhaness, Perle 

Rathaus, Slonimsky and Weber 


$1.50 


FIRST READER 
FOR PIANO 


By JOSEPH PROSTAKOFF 


48 pieces — Supplementary teaching 
material for first year students: 


$1.25 
Canada 
EDWIN H. MORRIS (CANADA) LIMITED 


14 BIRCH AVENUE 
ide) ie], ied same), if \ ilemmer\. Fier.) 





U.S.A. 
EDWIN H. MORRIS & COMPANY, INC. 
31 WEST 54th STREET 
NEW YORK 19, N.Y. 








tion and annual meeting of the Mary- 
land State Music Teachers Associa- 
tion was held. We had as our euests. 
Dr. Reginald Stewart. Director of 
the Peabody Conservatory. Dr. Ber- 
nard Rothman. Editor of the Dire 
tory of the Washington (D.C. ) 
Music Teachers Association. and Mrs. 
Merle Sargent. President of the 
Southern Division of MTNA. 

Mrs. Sargent. the speaker for this 
convention, gave an inspiring talk 
explaining the value of MTNA as it 
serves music teachers at all levels. 
National, Divisional, State. and Local. 
It was a pleasure having Mrs. Sar- 
gent, and we hope to be in Tallahas- 
see in February to tell her again how 
privileged we were to have her at- 
tend our charter meeting. and learn 
for ourselves what MTNA means. 

Our constitution and bylaws were 
adopted, our newly-elected officers 
were installed by Mr. S. Turner 
Jones, Executive Secretary of MTNA. 
and now with the formal organization 
completed, we hope to play an im- 


portant part in MTNA, 


MISSISSIPPI 


by Roger P. Phelps 


A TWENTY-FIVE per cent increase 
4% jin attendance over any previous 
convention is the enviable record es- 
tablished by the Mississippi Music 
Teachers Association at its third an- 
nual meeting which was held October 
26, 1957 at Millsaps College in Jack- 
son. Featured were lectures, demon- 
strations, and a variety of musical 
performances. Professor Holmes Am- 
brose, Head of the Millsaps College 
Music Department, served very 
capably and efficiently as local con- 
vention chairman. 

The invocation and official welcome 
were given at the opening session by 
Dr. H. Ellis Finger, Jr., youthful and 
capable President of Millsaps College. 


Interspersed throughout a very com- 







Nee 


HIGHLIGHTS 
of 


Familiar Music 
for Piano 


arranged by DENES AGAY 


VOLUME | 

75 favorite tunes in medium arrange- 
ments, ideal for home entertainment or 
as supplementary teaching material.— 
$1.25 


VOLUME II 


77 easy, full-harmonic selections for 
intermediate pianists. Conients com- 
pletely varied from Volume 1.—$1.25 
Highlights of Familiar Music 
for Piano Duet 

39 melodic patrictic songs, marches 
hymns, dances, folk-tunes, themes from 


Standard literature as well as many 
others. —$1.50. 


isk your favorite music dealer ahout 


the Highlights piano series today 


THEODORE PRESSER COMPANY 


Bryn Mow?r, Pennsylvania 





Lutton Music 
Personnel Servic 
and 
CLARK-BREWER 
TEACHERS AGENCY 
(Music Department) 


We serve public schools, 
colleges, universities, and 
conservatories, by provid- 
ing qualified music per- 
sonnel. 


MAY WE SERVE 
YOU? 
When you need a music teacher 


Write — Wire — Phone 
LUTTON MUSIC 


PERSONNEL SERVICE 


Room 400 
64 East Jackson Bivd. 
Chicago 4, Illinois 
Phone HArrison 7-1279 


C. A, Lutton B. Lutton 
Manager Asst. Manager 
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yact convention schedule were musi- 
cal interludes by faculty members 
from Millsaps College. 
College, University of Mississippi. 
Mississippi State College for Women. 
Mississippi Southern College. William 


Mississippi 


Carey College, and Delta State Col- 
lege 
Mrs. Fay Templeton Frisch, who 


appeared through the courtesy of the 
Rudolph Wurlitzer Company, was the 
He: 
stimulating lecture-demonstration on 
“Criteria for Selecting Materials for 
Children” 


ceived by convention members, many 


first featured guest to appear. 


was enthusiastically _re- 
of whom were not pianists. Her per- 
tinent remarks cut across all subject 
matter lines. It was reported that 
Mrs. B. H. Kenna, a Jackson private 


piano teacher, had purchased the elec- 


tronic pianos which were used by 
Mrs. Frisch for her demonstration 
Mrs. Kenna will be the first 
teacher in Mississippi to utilize this 


thus 


interesting equipment for teaching 


class piano. 


Merle Sargent 
No less important than Mrs. Frisch 
Mrs. Merle Sargent. President 
of the Southern Division of the Musi: 
Teachers National Association, whose 
timely “Both Ends of the 
Stick” proved to be most interesting 
This marked the 
first time that a divisional officer has 


was 


address 
and provocative. 


attended a convention of the Missis- 
sippi Music Teachers Association. 
\t the completion of Mrs. Sargent’s 


address a delicious and very eco- 


nomical luncheon was served in the 





newly opened Millsaps Cafeteria. 
To open the afternoon s¢ hedule., an 
interesting program of chamber mu- 
sic for wind instruments and piano 
was presented by members of the 
music faculty at Louisiana State Uni- 
versity. Dr. Everett 


Timm and his 


colleagues collaborated in’ bringing 
musical 


Mozczart, 


extremely performances of 


trios by Piston. Ibert. and 
Stamitz, 

Following this stimulating music, 
Dr. Mark Hoffman, Head of the Uni- 
versity of Mississippi Music Depart- 
ment and Mississippi Piano Teachers 
Workshop Chairman, brought an in- 
spirational report on PTW. It is 
hoped that the first PTW in Missis- 
sippi will soon become a reality. 

Next in order of appearance were 
students who are eligible to appear 


SCENES FROM KENTUCKY MTA 1957 CONVENTION 
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Upper left: Central Kentucky Youth Orchestra, Marvin Rabin, Conductor. Upper right: The Transylvania Singers, con- 


ducted by Mr. Harvey Davis, perform works of Kentucky composers. Composers shown are Helen Lipscomb 


seated; 


standing left to right at top of picture: Joseph Firszt, John Jacob Niles, Lewis Henry Horton, and Kenneth Wright. 
Lower left: Dr. Arthur Loesser and piano recitalists. Lower right: Mrs. Merle Sargent, President of the MTNA Southern 
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Division, discussing MTNA activities at the Official Convention Luncheon. 








gt the MTNA Southern Division Con- 
vention in Tallahassee. Florida’ in 
February of 1958. They were chosen 
from nineteen separate entries. Dr. 
Grady Cox, organizer of this recital. 
the following had 
been selected, after which they per- 


announced that 


formed for the convention members: 
Von-college students. 
Cornelia Sills, pianist, from the stu- 
dio of Miss Emily Velsansky of Jack- 
son: George Atkinson, pianist, from 
the studio of Mrs. J. L. Roberts. also 
of Jackson; and a trio composed of 
Buddy Huthmaker, violin, Lawrence 
Hamilton, Mary 
George Smith, piano. The trio is un- 


Category A: 


violoncello. and 


der the direct sponsorship of the 
Mississippi Southern College String 
Extension Program, headed by Mr. 
Frank Crockett. Members of the trio 
are students of these respective teach- 
ers: Frank Crockett, Katherine Eide. 


and Joseph Huck. all of the Missis- 
sippi Southern College Music Faculty. 

Category B: College Students. Mrs. 
Kay S. Lee, soprano, from the studio 
of Holmes Ambrose of Millsaps Col- 
lege: Billy Avera, pianist. from the 
studio of Mrs. J. L. Roberts at Bel- 
haven College: and the Copiah-Lin- 
coln Junior College Girls Ensemble. 
directed by Mrs. Dorothy Turnipseed. 

Featured for the first time at a 
Mississippi Music Teachers Associa- 
tion Convention was music by living 
Mississippi composers. The program 
was organized by Dr. William Presser 
of Mississippi Southern College, and 
consisted of choral. voice. piano. 
wind, and string quartet selections 
by Dr. Presser, Dr. Parks Grant of 
the University of Mississippi. Dr. 
Donald Packard of William Carey 
College, Dr. Sigfred Matson of Mis- 
sissippi State College for Women. and 


MARYLAND STATE MUSIC TEACHERS ASSOCIATION 


Mrs. Elizabeth R. 
Davis, Pre j Jent 
Center, front), 
and her state 


MTA officer 
Seated with Mrs. 
Davis are Mrs. 
Merle Sargent, 
President of the 
MTNA _ Southern 
Division ana Se 
Turner Jones, 
MTNA Executive 
Secretary. Stand- 
ina, left to right, 
sre: Treasurer 
Charles N. Show- 
ard, Board Mem- 
bers Mrs. Adah 
K. Jenkins and 


Miss Virginia Carty, Second Vice President Gerald E. Cole, Recording Secre- 
tary Mrs. Miriam K. Young, Corresponding Secretary Mrs. Carol B. Diggs, and 
First Vice President H. Emerson Meyers. 
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Photos by Blakeslee-Lane, Inc. 


Charles Knox ol Mississippi college. 

To climax a very compact day’s 
schedule, sectional meetings were held 
Humanities. R. G. Fick 
East Central Junior College. 


as follows: 
Chait 
man, organizational meeting of sec 
tion: Piano, Dr. Sigfred Matson, 
Mississippi State College for Women, 
Chairman, “Pianorama”™ film: Organ 
and Church Music, Donald Winters, 
William Carey College. Chairman, 
“The Problems of Teaching Methods 
and Materials for Pipe and Elec- 
tronic Organs: Strings, Roger Di- 
Guilian, Missisippi Southern College, 
Chairman, “Problems Facing the 
Mississippi String Teachers Associa- 
Theory, Dr. William Presser, 
Mississippi Southern College, Chair- 


tion”: 


man, “Discussion of Problems Rela- 
tive to the Performance of Contempo- 
Walter 


Hinds, Mississippi Southern College, 


rary Music”: and Voice, 
Chairman, “Imagery in Voice Train- 
ing.” with Holmes Ambrose as guest 
speaker. 

The official organ of the group, 
“The Music 
made its debut at the convention. Dr. 
Roger Phelps, Editor, stated that the 
paper will appea i 
October and in April. 


Teacher.” 


Mississippi 


twice a vear. in 


1958 Convention Site 


Mississippi Southern College was 
selected as the site of the 1958 con- 
vention to be held on October 25. 

Current officers of the Mississippi 
Music Teachers Association are: Dr. 
Roger P. Phelps, Mississippi South- 
ern College, Hattiesburg, 
Dr. Grady Cox, Mississippi College, 
Clinton, Vice 
Parks Grant. University of Missis- 
sippi, Secretary-Treasurer. 


President: 


President: and Dr. 


NORTH DAKOTA 


by Mrs. O. K. Jacobson 


HE first annual convention of the 

North Dakota Music Teachers As- 
sociation was held on the beautiful 
campus of Jamestown College al 
Jamestown, North Dakota, on Oc- 
tober 13-14, 1957. 
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J. Oskar Rydstrom 


Inventor of 
The Pedalette—a Piano Pedal 
extension for small children. 


2515 Park Lane, Glenview, Illinois 








PIANISTS 


mprove your playing and teaching, with 
he world's most up to date piano meth- 
ods; the Robert Whitford Classic Piano 
Method 


Modern Piano Method, Keyboard 
Technic ourse, Piano Pedaling Course, 
Music Interpretation Course: etc See 


these great methods at your Music Store 
now. Write for a FREE copy of PIANO 
TEACHING TODAY 


ROBERT WHITFORD PUBLICATIONS 


Dept. A. 3010 N.W. 2nd Ave., Miami 37, Fla. 











COMPOSER 


HERCO pusts 


AND PLAQUES 


They're really different! The 
most accurate and artistic re- 
productions of the immortals 
ever placed on the market. 


From 50c to $2.25 





ASK TO SEE THE COM- 
PLETE LINE OF HERCO 
MUSICAL AWARD PINS, 
MEDALS AND JEWELRY 


Visit your favorite music dealer 
or write for complete descrip- 
tive circulars. 


HERCO PRODUCTS, INC. 


65 W. 23RD ST. 
NEW YORK 10, N. Y. 
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The opening concert was held at 
Voorhes Chapel at 8:00 p.m. Sunday. 
Mr. Robert Wolfersteig. 
Jamestown College. gave an inspiring 
recital of organ solos using the Orlady 
Mrs. Ralph Wallin 
accompanied by Mr. Ralph Wallin. 
both from Minot State Teachers Col- 
lege. presented an outstanding group 
of soprano solos. Mr. Donald Morris. 
violinist. College 
charmed his audience with his violin 


organist at 


Memorial organ. 


from Jamestown 
selections. 

Following the recital the James- 
town committee 


convention enter- 


tained at an informal reception in 
Watson Lounge. 

The star attraction Monday 
ing was the presentation of the 
Frances Clark Library for Piano Stu- 
dents. Mrs. Cleo M. Hiner. of the 
MacPhail College of Music in Min 
neapolis. Minnesota. made the presen- 
tation. The Frances Clark Library is 


an outstanding contribution to pres- 


ent day piatio teaching materials. We 
teachers felt that this was something 
for which we have long been waiting. 


Following the Frances Clark 
presentation Miss Elizabeth Lewis. 
accompanied by Thelma Willette. 


both from the University of North 
Dakota. gave an outstanding violin 
recital. 

The afternoon session started with 
a concert presented by the pupils of 
the Jamestown public schools under 


the able direction of Mr. Karl Ulmer. 


Modern Music 


“Moderate Moderns” was the title 
of the interesting and timely lecture- 
demonstration given by Mr. Robert T. 
Laudon from St. Cloud State College. 
in St. Cloud. Minnesota. 


review 


This was a 
of contemporary 
terials at all levels. 


piano ma- 
“Modern music 
is here to stay so we might as well 
learn to enjoy it.” savs Mr. Laudon. 

\ short business meeting was held 
to carry out routine business matters. 
The University of North Dakota at 
Grand Forks extended an invitation 
to have the NDMTA convention in 
Grand Forks next vear. 

The afternoon sessions closed with 
a student concert held at Jamestown 
High School. 

The annual convention- banquet 
was held at the college commons with 
North Dakota MTA Vice President 
John W. Seale. of Jamestown College. 
presiding. Erling Linde, flutist from 
the Concordia Conservatory of Music 
in Fargo. Mr. Quentin Doolittle. vio- 





MUSIC TEACHERS 


Simplify your bookkeeping 
with the 
NEW HRUBY LESSON RECORD 
Only $1.00 a copy, postpaid. Order now! 


THE HRUBY LESSON RECORD CO, 





morn- 


14817 Euclid Ave., Cleveland 12, O. 








MUSIC TEACHERS 
PLACEMENT SERVICE 


Music Division 
of 
Educational Placements 


Placing music instructors and 
administrators in schools and 


colleges throughout the country 


Elisabeth King 


Director 
516 Fifth Avenue New York 36, N. Y. 
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SAVE FILING 


SPACE and 
cosTs / 


THERE'S 


NOTHING LIK 


NORREN 


FOR MUSIC FILING! 


AND HERE'S WHY! With sturdy steel NORREN 
FILES you'll realize tremendous savings in fil- 
ing space (up to 200% for quick step band 
music). And you'll save money, too fewer 
¢ binets do the job! Enjoy all these NORREN 
filing features! Music lies flat with corners pro- 
tected. Trays slide easily. Identification holders 
on each tray insure ease of cataloging, quick 
identification. NORREN files come in grey 
green, brown. Write for a FREE catalog today! 


SEND YOUR NEW CATALOG OF 
NORREN FILES TO 


NAME 
ADDRESS — — 
NORREN MFG. COMPANY 


P.O. Box 5086 1-7 
PASADENA CALIFORNIA 
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linist from the North Dakota Agricul- 
tural College in Fargo, and Mrs. Ray 
Johnson from Moorhead. Minnesota. 
presented an outstanding program of 
musical selections. 

Dr. Russell G. Harris. Chairman of 
the Department of Music at Hamline 
University, and also President of the 


East Central Division of MTNA. eave 


a very interesting lecture-demonstra- 


tion on the music of the clavichord 
and the harpsichord. 


We feel that our first annual con- 


vention was a big success. There 
were teachers represented from al- 


most every corner of North Dakota 
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e Distinguished Composers 
e New and Refreshing Publications 


Yipee ac dddaasidddiisuyy 
ICHAEL AARON-Piano Album 


igi i i i d recreation. 
al pieces for reading, recital an ; 
eye asy"’ to ‘moderately easy and the stu- 


develop the music patterns of Melody, 


ERIC STEINER-Chords for Pleasure 
asure from these lively and rhythmic pieces 
i i i i ledge and 
hile they increase their musical know 
inikin Marches, Waltzes and other Dances, accompanied by 
the Three Principle Chords of C, F, and G major. 


ERIC STEINER-New Tonalities 
k for students who enjoy new experiments in music — 


music that is exciting and fresh. You will fi 
tremely interesting, educational and enjoyable. 


MARVIN KAHN-Easy Chords For Standard Hits 


All-time favorite melodies arranged for the early pianist, — 
ducing the Il and VI chords in addition to the |, IV and V. Inc u- 
ded are such famous hits as: ‘Rock-A-Bye Your Baby,” ‘Caravan, 

‘Hey, Mr. Banjo," “Shoe Shine Boy,’’ and many others. 


MARVIN KAHN-Piano Moods . 
A collection of descriptive and highly entertaining solos styled in 


bright and modern settings. Brief explanations of each piece 


result in better interpretation and performance. 


HAZEL MARTIN-Boogie Fun For The Piano 
Eleven original and sparkling solos for both recital and teaching. 
‘Soft Shoe Boogie," ““Clowning Around” and ‘The Dungaree Ho 
are some of the selections found in this inventive collection. $ . 


HAZEL COBB-First Solo Book For Piano 
Twenty-four easy compositions suitable as either recital or teaching 
material. Titles include: ‘Happy Journey," ‘Lullaby, Summer 
Rain,"’ ‘‘A Jolly Jamboree,"’ and several others. 


who were enthusiastic about the aims 
and purposes of this organization. 
We feel, too, that this is just the be- 
ginning of bigger things in music for 


our people in North Dakota. 
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Teachers Assox iation held on Sep 
tember 22, 1957, in Oklahoma Cit 
brought to light significant achieve 
ments by members of the state or- 
ganization and a preview of the bus 
and worthwhile winter season about 
to begin. 

Members of the Board expressed 
hearty approval of the efforts of the 
Altus Branch 
eminently successful sponsorship of 
the first Piano Teachers Workshop to 
be scheduled in the state. 


Organization for its 


Impetus 
for the July 25th event was gained 
from the enthusiastic leadership of 
Mrs. Stella Parrish, Altus, who alone 
with the officers of the local group 
chose an excellent site, an ideal time. 
and distinguished panelists and dis- 


cussion leaders. 


Local Sponsors 

Serving as local sponsors were Mrs. 
Parrish. and the following officers of 
the Altus Branch: Mrs. Waldo Oden, 
President, Miss Georgia Winton. Vice 
President, Mrs. Ronald Mitchell, 
Secretary-Treasurer. and Mrs. Mary 
Capps. Year Book Chairman. 

Most of the members of the panel 
and the discussion leader were Okla- 
homans. Celia Mae Bryant, Lemuel 
Childers, Truman D. Hayes, Clair R. 
McGavern, and Jacques Abram were 
all contributors. Dr. Erno Daniel 
and Mr. Puckett, both from Texas, 
joined the others at the attractive 
setting provided by the Quartz Moun- 
tain Lodge located beside a large lake 
Altus. teachers 
were present. 

As a result of the enthusiasm ex- 
pressed by those in attendance the en- 


near Seventy-two 


terprising sponsors began immedi- 
ately to make plans that will undoubt- 
edly lead to a second Workshop in 
the near future. 


Future Workshop 

At its September meeting the 
Executive Board elected a nomina- 
tions committee to select candidates 
for the state elections in 1958. All 
members of OMTA will have an op- 
portunity to vote, if they attend the 
next stale convention which will be 
held in conjunction with the South- 
western Division Convention in Tulsa, 
March 9-12. Members of the nomi- 
nating committee are Max Mitchell, 
Oklahoma State University Chair- 
man; Lucile Gourley. Tulsa: Earl 
Cox, Cherokee: Rebecca Entriken, 
Ardmore: and Wendell Ralston. Cen- 
tral State College. 
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(ine very real advantage offered to 


the teacher who is a member of 
OMTA is the frequent opportunity 
Many 


branch organizations sponsor regular 


for his students to perform. 


and frequent informal recitals and 
radio broadcasts for and by students. 
Many of them sponsor annual piano 
festivals to earn money for scholar- 
ship funds or other worthy projects. 
These are usually patterned after the 
one in Altus which will be given for 
the fourteenth time next March. 

The annual conventions of the four 
districts within the state are all the 
more valuable because each has as a 
feature attraction an audition for 
junior students, a theory contest, and 
a public recital by the audition win- 
ners. No one who auditions may be 
pronounced a winner unless he has 
earned a salisfactory grade in the 
theory test. 

The state organization sponsors a 
recital at each annual convention for 
the winners of district auditions for 
high school students and still another 
recital reserved for the six judged to 
be outstanding in auditions for col- 
At these auditions all 
participants and teachers may hear 


lege students. 


all performances and each entrant re- 
constructive criticisms and 
suggestions from the judges. 


ceives 


NORTH DAKOTA MUSIC 
TEACHERS ASSOCIATION 








Active in the North Dakota MTA 
convention, standing left to right: 
John W. Seale, Vice President of 
NDMTA and convention chairman: 
Mrs. Ray Johnson, Secretary-Treas- 
urer of NDMTA;: Dr. Russell G. 
Marris, President of MINA _ East 
Central Division; Mrs. H. W. Temple, 
President of NDMTA. At the piano 
is Mr. Robert T. Laudon of the St. 
Cloud (Minnesota) State College. 
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by Stanley Butler 


REGON has initiated a mid-year 
festival which serves as a state- 
wide stimulation between our June 





conventions, 


music 


Contemporary 
was the subject chosen for explora- 
tion the first vear. 

Catherine Petersen. our Education 
Chairman in charge of the festival, 
set the siving sources of 
music and lists of suitable books early 
in the year in our monthly MUSIC 


NEWS. While from be- 


sinners through college age were pre- 


tone by 


students 


paring their music some of,the dis- 
tricts got in the spirit by devoting a 
monthly meeting to informal per- 
formances of new music. 

In March six recitals. including one 


by teachers. were given in three areas 












TEACHERS ENTHUSIASTIC ABOUT 


PIANO SESSIONS 


Read these representative ‘‘case history’ reports from piano teachers 
who are already profitably’ using PIANO SESSIONS materials. Then, see for 
yourself the most significant step forward in piano instruction in 25 years. 


Mrs. L.B., Palmer, N. Y. 


“Kathy, 7, started reading stepwise and skips much faster than students 
with other books. Supplementary materials added interest. She enjoyed 
Starting chords and playing ‘On Top of Old Smoky’. I have changed 
other students who I would have lost over to this system, resulting in 
much more interest.and smoother playing.” 


Mrs. M.S., Norfolk, Virginia, reporting on 19 pupils 
Interest has doubled and sight-reading has improved 100% I think.” 


Sister M.A., Olean, N. Y. 


“Because of the type of reading approach learned in these first books, 
Sandra 8, never even looks at the keys for so much as the beginning note 
of any of these pieces. Therefore, she is really reading all of the time— 
not reading finger numbers as so many children I’ve had previously have 
done—but notes. I wish I had been taught in this manner.” 

Miss M.S., Wynnewood, Pa., reporting on 17 pupils 


“Children who have not studied before love the books, love to practice 
and have accomplished more than all of my former pupils.” 


Mrs. K.S.M., Peoria, Illinois 


“I have two classes in ‘Twenty Tunes’ books, one class of 8 girls and a 
class of 6 boys. They are having lots of fun with the course and are 


learning lots.” 
Miss L.S., Sebree, Kentucky 


“Creates interest and enthusiasm. Stirs the imagination. Very thorough. 
Makes the process of learning and teaching music a pleasure.” 


Mr. P.J.S., Shenandoah; Pa. 


I have been using ‘Piano Sessions’| exclusively | with | all | beginners 
have started fifteen beginners, ages 
ranging from 7 to 16. I have never enjoyed teaching so much and I have 
never had such interested students (and the interest is unflagging) and 
never had such a long ‘waiting list’. I have 55 students and could teach 
80 if I had the time. Business is booming! Each student has one forty-five 
minute period a week. One is slow, the majority average, and one is 
exceptional, but all of them are doing better than any students I have 
had before using the Sessions material... About the rest of my class— 
they are all having fun with the ‘Tunes to Arrange’. They ate up the 
Christmas Carols. As for ‘Teen-Age Mortality’, it doesn’t exist for me. 
Funny part of it all is that I am having fun too. Thanks for ‘Piano Sessions’.” 


with no previous experience. I 


! 
To learn more about PIANO | 
SESSIONS and to receive |! 
your free reference copy of | 
Book 1, mail coupon 

| 
! 






NAME 


Shawnee Ves inc. 


Delaware Water Gap, Pennsylvania 


Piano Sessions Dept. 3 
Shawnee Press, Inc. 
Delaware Water Gap, Penna. 
Please send me complete information about PIANO 
SESSIONS, and a free reference copy of Book 1 
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of the state. Composers Jacob Avsha- 
lomov and George McKay pointed out 

trends in 
In addition. 
numerous studio recitals throughout 


significant contemporary 


the music performed. 


the state emphasized the same music. 

Miss Petersen was assisted in the 
arrangements by many. including 
Amy Lee Arney and Exine Anderson 
Bailey. 

In the festival. members of the 
OMTA brought themselves more up 
to date and launched the idea of a 
state-wide project which will be con- 
tinued in a second vear. 
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From a prominent teacher — “The answer to a real need in teaching 


THE ADA RICHTER PIANO COURSE 


THE OLDER BEGINNER COURSE 
BOOKS I-Il 


$1.50 each 


Does not over-rate the ability of the Older Beginner. 


Moves carefully—yet progress is rapid. 


KEYBOARD TECHNIC 


$1.00 


Supplementary material for the Older Beginner. 


See it at your dealer, without delay 


M. WITMARK & SONS © 619 West 54th Street, New York 19, N.Y. 3 





RESOLUTION PASSED BY THE FORT WORTH, 
TEXAS, MUSIC TEACHERS ASSOCIATION, 
MARCH 2, 1957 


THEREAS the income tax laws 
of the United States do not pro- 
vide that the cost of and of 


self-improvement courses in one’s es- 


study 


tablished profession be a deductible 
item for an individual taxpayer yet 


treats the cost of similar training 


courses as deductible expense for 
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Mrs. R. E. Collier, President 


Eleanor Morse Hall, Chairman 


large concerns and employers who 
provide them as a benefit to em- 
ployees: 

Whereas any citizen thus improv- 
ing himself (or herself) in his estab- 
lished profession does so to main- 
tain and increase his earning capacity 
and thereby is laving the ground- 
work from 
which to return more to the govern- 


to earn more income 
ment in the form of taxes: 

Whereas many citizens seeking this 
tax deduction are engaged in the field 
of education, and the future of our 
young people is in their hands, vet 
these educators, whether private o1 
public, are among the lowest income 
bracket of this nation, after having 
been at the greatest expense to learn 
their profession: 

Whereas public school teachers and 
educators are often required to con- 
tinue the expense of higher education 
in order to continue in their position, 
deductible 
Hill vy. 
Commissioner, 181 Feb. 2d 906 (C.A, 
Ith. 1950).': 

Whereas the private teacher is in 
a highly competitive field and. no 


and the cost thereof is 


under our income tax laws. 


and 


less than the public school teacher. 
needs advanced study of new methods 
and materials in order to maintain 
status: 

NOW. THEREFORE. the Fort 
Worth Music 


recommends to the 


\ssociation 
Texas Musi 
that it take 
proper action in contacting our Sen- 


Teachers 


Teachers Association 
ators and Representatives in Wash- 
ington in urging them to take steps 
to pass legislation which will allow 
taxpayers a tax deduction for Fed- 
eral income tax purposes of the cost 
of self-improvement courses (private 
or institutional) taken in one’s estab- 
lished profession. 

BE IT FURTHER RECOM- 
MENDED to the State Association 
that. if the foregoing recommenda- 
tion meets with its approval. the State 
\ssociation take said 
tion to the National Association, re- 
questing that all the State Associa 
tions be notified of this action and 
requesting their active participation. 


recommenda: 
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1. Compare Coughlin v. Commissioner 
2 Fed. 2d 307 (C.A.2d, 1953), held- 
ing that a practicing lawyer who at- 
tended one of the annual institutes on 
Federal Taxation, conducted under 
the auspices of New York University, 
might deduct his outlay as an ordinary 
ard necessary expense incurred in 
carrying on a trade or business. 


John Crowder 








i- 


HE officers and members of 

MTNA were shocked to learn of 
the untimely death of Batte 
Crowder at his home in Tucson. 
\rizona, on October 12. 1957. He 
had been Dean of the College of Fine 
Arts of the University of Arizona 
since his appointment in 1951. 
Surviving Dean Crowder are his 
wife, the 


John 


former Jane Capple. a 


daughter, Courtney Marian. and a 
son. Charles Louis. 

John Crowder was born May 14. 
1904, in Sussex County, Virginia. He 
was awarded the Bachelor of Arts 
degree by the University of Rich- 
mond, Virginia, in 1925. For the 
next three years he studied piano in 
Vienna with Dr. Hans Weisse and 
Frau Malwine Bree. a former Les- 
chetizky assistant, returning to this 
country to earn his Master of Arts 
degree at the Eastman School of Mu- 
sic of the University of Rochester in 
1938. 

He belonged to Phi Gamma Delta 
Fraternity. and was an honorary 
member of Phi Mu Alpha Sinfonia 
and Kappa Kappa Psi, 

Prior to his appointment at the 
University of Arizona. he had been 
a Professor of Music and later Dean 
of the College of Fine Arts of the 
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University of Montana. 

President Richard A. Harvill of 
the University of Arizona said, “The 
University of Arizona has lost a fine 
artist and able administrater and a 
great leader. John Crowder was a 
man of vision. Never at any time did 
he permit problems 
gencies of the 


and contin- 


moment, however 
acute, to deter him in his forward 
outlook and plans for the future. . . . 
Because of excellent ability and fine 
leadership, his influence will be felt 
far beyond our time.” 

John Crowder was President of 


MTNA for the membership year of 





Piano 


HERMAN BERLINSKI 


1. In High Spirits 
2. With Grace 


VLADIMIR PADWA 


1. Little Barearole 
2. Interlude 
3. Litthe March 


Price : 





Edited by Martin Frey 


composers. Two volumes 


THE OLD MASTERS 


\ collection of 17 


1 West 47th Street 





AMP 


New Publications and 
Older Publications Again Available 


LITTLE SUITE FOR PIANO 
Price: 


SIX LITTLE PRELUDES 


$.10 each 


ALBUMS 
THE NEW SONATINA BOOK 


55 SONATINAS & pieces by classical & contemporary 


PRELIMINARY ALBUM (Vorstude) 31 easy compositions ....... 1.75 
15 sonatinas, selected from volumes I and II ............... 1.25 
FIRST YEAR TUNES FROM THE PAST 


Book One: 46 short carols, folk songs, hymns. nursery rhymes, 
and other compositions. (Bolton) 


old masterpieces by Byrd, Lully. Purcell, 
Searlatti, Telemann, & many others (Sauer) 


ASSOCIATED MUSIC PUBLISHERS, INC. 


{ subsidiary of Broadcast Music, Inc. 


1952-53. He also served as the first 
President of the MTNA Western 
Division. 
President 
knew 


Haskell said, “We who 
John Crowder as a dear friend 
and colleague know that something 
has gone out of our lives which can 
not be replaced. We also know that 
the fruits of his hours and hours of 
selfless service to MTNA 
wither. He left the stamp’ of his 
character and being on MTNA. John 
was not the only 


will never 


one who saw the 


need for carrving the services which 
MTNA ean render to American music 
and _ vil- 


teachers into every county 





Solos 


. Very talkative 


Tenderly 


$.50 each 


1. Dialogue 
». Shadows 


6. Waltz 





New York 36, N. Y. 











lave of this nation. but he was one of 
the of his 


time to see the dream made into re- 


few who gave endlessly 
ality. In its over eighty years of un- 
broken service to this country. 
MTNA has had many distinguished 
leaders: standing among the few at 
the head of the list is the name: John 
Crowder. distinguished musician. 
master teacher, inspired leader, great 
American.” 

As one MTNA member wrote upon 
hearing of the death of John Crow- 
der, “The many constructive things 
he has accomplished for the better- 
ment of music teachers and music 
will be an everlasting monument to 


his memory.” 





TEACH EASIER 
with MUSIC FLASH CARDS 


oe 
FOR TEACHERS*—the fundamentals of music 
on 6 x 9 inch cards. Sixty illustrations plus one 
3-foot piano keyboard (42 keys). Price $1.50 
FOR BEGINNERS*—same as Teachers but size 
2 x 3 inches. The 60 cards are divided into 9 
easy lessons with I17 questions and their 
answers on the back. Price $1.00 

FOR ADVANCED — teaches the student to 
name, write, and sight read the notes of the 
major, minor, 7th, dim., and aug., chords and 
their inversions (207 chords). Price $1.00 

Order from your dealer or write: 

1102 S. 3ist Ave., (Dept. AM) Bellwood, Ill. 
*Approved by the Chicago Board of Education 











MTNA and 
The People-To-People Program 


HE People-To-People Program 
was initiated by President Eisen- 
hower in 1956 in an effort to build a 
massive program of communications 
between Americans and the citizens of 
other lands—to establish lasting two- 
way relationships from which inter- 
national friendship and understand- 
ing could grow. The technique is to 
through people-to-people. 
from official government 
contacts. This has been 
sparked and developed through forty- 
one national committees formed 
\merican 


be direct 
as distinct 
program 


within as many areas of 
life and 


headed by an eminent leader within 


interests. each committee 
a specific field. 

Among the many projects under- 
taken by the Music Committee of 
the People-To-People Program are: 

1) Distribution of gift copies of 
magazines and pamphlets devoted to 
United States musical activities to 
libraries and other suitable depositor- 
ies abroad. 


2) Making arrangements for for- 
eign signficant 
United States music meetings. con- 


visitors to attend 


ferences. and other events. 
Opportunity 


At the request of the People-To- 
People Music Committee. MTNA 
President Haskell approved the par- 
ticipation of our Association in these 
projects. Here is 2am opportunity to 
develop the potential of mutual 


n- 
terest. understanding and exchange 
of ideas between music teachers in 
this country With 
usual foresight and keen judgment, 
President Haskell recognized this po- 
tential, and immediately instructed 
the National Office to arrange 
MTNA’s complete participation in 
this program. 

Detailed information about all 
MTNA National, Divisional, and 
State conventions is forwarded to the 
Committee to be listed in their di- 


rectory of significant events to which 


and abroad. his 





INTERESTING! PRACTICAL! NON-ACADEMIC' 


A HANDBOOK FOR VOICE STUDENTS 


Compiled from forty years of dedicated experience as singer and teacher 


HERBERT BINGHAM GOULD 


Professor Emeritus of Voice at the University of Missouri 


Contains a chapter on ''vocalizes and how to use them" 





Profitable for student and teacher alike are the chapters on 


BREATHING, PHONATION, RESONANCE, SONG INTERPRETATION 


The chapter, RANDOM-STUDIO NOTES, is stimulating, provocative, and challenging in such 


observations as: "Joy is to tone what sunlight is to the bud." ''Preject tone from your lips, not 











from your tonsils!" "Good posture gives poise without pose.” 





75 pages 8!/,"" by I 1", spiral bound 
Write to 


Lucas Bros., Publishers, 909 Lowry St., Columbia, Mo. 


— $2.50 postpaid — 
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foreign visitors are welcome. 

In addition, MTNA agreed to fur- 
nish the Music Committee with com- 
plimentary copies of each issue of 
American Music Teacher for distribu- 
tion to various posts of the United 
States Information Service and other 
private requests abroad. The initial 
shipment totaled 212 copies of the 
September-October 1957 issue. With 
the November - December issue. the 
number increased to 288 copies sent 
to such widely separated areas as 
Manila, Tokyo, Cambodia. Ankara. 
Tel Aviv, Buenos Aires. Panama and 
Port-au-Prince. 

In a report from Richard L. Brook- 


bank. Staff Administrator for the 
Music Committee. this interesting 
paragraph was included: 

“The response from abroad has 


been heartening. From Copenhagen 
comes the news that these magazines 
will be deposited with the Royal 
Library, in its inter-loan system with 
all of Denmark’s public libraries. 
Local music organizations in Taipei 
(Formosa) and Tel Aviv are receiv- 
ing the publications as are conserva- 
tories of music in Argentina, West 
Germany, Mexico, Uraguay. and 
Costa Rica, libraries in Pakistan. 
Nairobi, and universities in Pakistan. 


Malaya and Istanbul. . . . In Cam- 
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bodia, copies go to the royal family. 
the palace orchestra and the army 
ee 

indicate that increas- 
ing numbers of each issue of Ameri- 
can Music Teacher will be going all 
over the free world. 

MTNA is happy to have the op- 
portunity of cooperating in this vast 
undertaking to promote international 
understanding and mutual apprecia- 
tion through music, 


This would 


music at Lyon-Healy. 
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WRITE TODAY FOR FREE LISTINGS 
LYON-HEALY 243 S. Wabash, Chicago 4, Ill. 


, Robert and | 


LYQIia 

7 Courte, Univer- 
est f Michiaan 

Ww reseé ) 

}c ? na 

Di € | > 


STUDENT NEWS 
(Continued from page 17) 


Mary Jo Hughes and Robert 
Ahrendts, both pupils of Mrs. Beth 
Miller Harrod, Lincoln, Nebraska, 
will present the Poulenc Double Piano 
Concerto in D Minor. Mary Jo, age 
15, is a sophomore in Lincoln high 
school. In 1957 she won a perform- 
ing scholarship to Rocky Ridge Mu- 
sic Center in Estes Park, Colorado. 


you'll find all the new releases as well 
as old favorites in stock at Lyon-Healy 


Everything you have ever heard or heard of is in stock at Lyon-Healy— 
overtures, concert selections, marches, waltzes, popular tunes . . . for 
the soloist, ensemble or full orchestra. Order by title, or just tell us the 
type and grade of music needed and our music experts will rush you a 
selection ‘on approval.’’ Don't be disappointed—if its ever been pub- 


lished, you'll find it included in the world’s largest selection of sheet 





LYON 











Send listings on the following 
NAME 


B HEALY 








ADDRESS 








city 


eS 








31 


In March she received a superior 
rating in the Nebraska state auditions 
sponsored by the National Federa- 
tion of Music Clubs. 
given a superior rating by the Lin- 


She was also 


coln) Music Teachers Association. 
Last June she appeared in a solo re- 
cital., 
Robert 
Nebraska. 
from Deshler high school with high 
attending Ne- 
braska Wesleyan University 


\hrendts, 18. of Deshler, 
was graduated in 1957 


honors, and is now 
major- 
ing in piano. For three consecutive 
years he received superior ratings at 
the district music contests. 

All the above performers are 
MTNA Student Members. 4 4 4 


PIANO TUNING PAYS 


Learn this Independent Profession 
AT HOME 
oh 


Our patented TONOMETER simplifies 
learning and assures accuracy, with or 
without knowledge of music. Action 
Model and tools furnished. Diploma 
granted Great shortage of tuners 
makes this a PROFITABLE and UN- 
CROWDED field. 56th year. G. I. 
APPROVED. Write for free booklet. 

NILES BRYANT SCHOOL 

1 Stockton Blvd. Dept. A. 

sacramento 20, California 


OXFORD 











MUSIC IN COLLEGE 


(Continued from page 16) 


serious music, and because of that. 
so-called “appreciation” courses are 
no longer adequate for them. There 
is a great need to make the students 
comprehend and understand the 
music they listen to. The suitable 
course of study should increase the 
student’s responsiveness to the great- 
ness of the art, and by exposure to 
and study of music itself. it should 
increase his knowledge and discern- 
ment, and thus develop his taste. 

And, naturally, as a music 
historian. Mr, Cannon, you believe 


Voss . 


that history of music provides an ex- 
cellent means of achieving these ends. 
[ certainly do. And | 
don’t mean a course devoted to recital 


Cannon: 


of anecdotes and facts, but a course 
interpreting works of music through 
recognition and understanding of the 
musical style. Only by an under- 
standing of style as an historical phe- 
nomenon can a discriminating recog- 
nition of musical values be acquired. 

Kerr: 1 don't see how vou can 
build this kind of understanding in 
a class of 250 students. 


Voss: We ought to explain that 


UNIVERSITY PRESS 


CURRENT HIGHLIGHTS 


MIXED CHORUS R. VAUGHAN WILLIAMS 


a wake nea xketinwnie es .40 
WILLIAM WALTON 
Belshazzar's Feast, Vocal Score ............00005- 4.00 
Chorus and Orchestra Study Score ............. . OFS 
VOICE FRANZ XAVER MOZART 
REE occa path anwhes ee iuede daar wengae 1.00 
PETER WARLOCK 
My Lady Is a Pretty One 
Medium Voice and Strings, Full Score ............ 2.15 
PIANO GORDON JACOB 
SEE big aid coe ues hee eee ewe 5.00 
ALAN RAWSTHORNE 
PE 2c. case par dndeader oe wees es heehee 1.50 
ORGAN JOHN STANLEY 
Thirty Voluntaries, facsimile ed. .............006. 8.00 
SEARLE WRIGHT 
Prelude on Brother James's Air .........-60+0000: 1.00 
STRINGS MAURICE JACOBSON 
Berceuse for Viola or Cello ................. - 
PHYLLIS TATE 
I is Aa area ene aera a eau wk anaase a 2.95 
WOODWINDS C. ARMSTRONG GIBBS 
IND 6 i555 0 oak wk vege ene telew aun 2.50 
ALUN HODDINOTT 
Concerto for Clarinet and Strings, Score ......... - 2.25 
IN Wg daar Se eh ae heels pee o eee swan 1.25 
ORCHESTRA J. P. B. DOBBS 
Holiday in Holland (Strings only), Score .......... 1.50 
R. VAUGHAN WILLIAMS 
Symphony in D Minor (No. 8), Score ............. 6.00 





Order from your local dealer, or from: 


OXFORD UNIVERSITY PRESS, Inc., 16-00 Pollitt Drive, Foir Lown, N. J. 









the introductory music history cours: 
we were talking about is not bein: 
conducted as a mass lecture course 
for 250 students, but is broken up 
into sections not exceeding 25 stu- 
dents—each section meeting 3 times 
a week, 

Cannon: That’s right. and each of 
these sections has an instructor re- 
sponsille for presenting the material 
to the students. Let’s listen to Mr. 
William Waite conduct one of these 
sections. 

(Paragraphs spoken by Maite and 
Student were recorded during a class 
discussion. ) 

Waite: 
you: s& 


Now, gentlemen, perhaps 
the problems involved in 
many of Bach’s cantatas. Doesn't this 
movement seem anticlimactic. coming 
as it does after the tremendous musi- 
cal force of the opening chorus and 
the succession of elaborate arias? 
Why should Bach choose lo end this ' 
work with a simple harmonization of 


a hymn melody? [| want you to think 
about this problem. and we shall dis- 
cuss it further in the next class. 

Cannon: In a conference which 
followed this class session we hear 
the student grappling with the prob- 
lem. 

Student: Sir, Um afraid that I’m 
still baffled by the last movement of 


22 OTE Oe ena EEE Eee 


the cantata we heard in class it ( 
seemed like such a puny conclusion. | t 

Waite: Well, John, | think you're | y 
forgetting something. This cantata | h 
was not written for concert perform- 0 


| od 


ance, but was to be performed with- 
in a church service. Its purpose was 
to make a spiritual truth known to 
the congregation. All the musical 
artist ry of the first part of the cantata 
is leading up to the moment when 
the people in the church will see that 
this truth 


applies immediately to 


amd 





them. And this moment comes with he 
the introduction of the hymn tune— al 
for the hymn belongs to the congre- ta 
gation—it is their music. When they fa 
hear the hymn. the congregation is | l€ 
no longer just the audience. it has | 
become a participant in the work: it me 
becomes directly related to the un 
message. M: 
Student: | guess in this sense then, tri 
the final movement is a very real cli- 
max to the whole work... . der 
Cannon: Now. Mrs. Kerr, this svs gal 
tem places the maximum responsibil- mu 
ity on the teaching abilities of the sta’ 
instructor, but | think the conference gre 
showed clearly how the student's sus stu 
ceptibility and natural interest grow af 
AMERICAN MUSIC TEACHER 
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int) understanding. 

\oss: And it is this kind of under- 
standing that we’re trying to achieve 
on the part of the students. Music 
is a language, a very important. but 
complex language, which like art, the 
drama, and literature tells us much 
many And it 
seems to us that no man can consider 


about civilizations. 
himself educated without having at 
least an elementary understanding of 
this language. 

Aerr: 


that it’s a difficult language. 


Yet. [ am sure you'll admit 
Do you 
find that most of your general stu- 
dents stick with it. and learn to un- 
derstand it, Mr. Noss? 

Voss: The fact that the under- 
sraduates feel the music courses in 
college are important was rather strik- 
ingly demonstrated when the change 
of the Yale School of Music from an 
undergraduate to a graduate profes- 
The 


immedi- 


sional school was announced. 
undergraduate 
ately 


newspaper 
mistook our announcement to 
mean the elimination of undergradu- 
ate music courses in Yale College as 
well. and ran stories and editorials 
protesting the change. 

Cannon: We better make clear that 
in fact the change in the School 
of Music will strengthen the under- 


eraduate music curriculum in Yale 
College by additional courses in his- 
tory. harmony, and theory. Yet. to 


answer your question more fully. Mrs. 
Kerr. it has to be pointed out that in 
order to hold the general student and 
keep him interested in learning more 
about this complicated language of 
music—the teacher-scholar combina- 
tion in the instructor is essential. A 
faculty in an undergraduate music 
department has to be able to bring the 
music to life for the general student. 
not merely by description but by the 
best example—for instance, by being 
able to perform the music as well as 
talk about it—like this group of 
faculty and students performing a 
16th century chancon. 

Kerr: Now to get back for a mo- 
ment to the creative interests of the 
undergraduate student. Do you feel. 
Mr. Noss, that the music courses con- 
tribute to that? 

Voss: They certainly do. The stu- 
dent’s participation in a musical or- 
ganization, where he is re-creating 
music, is done with greater under- 


standing, enthusiasm, and even 


greater proficiency, as a result of his 
studies in history and theory. Also, 
a full course of studies in theory and 
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composition is available for the stu- 
dent who is particularly interested 
in developing his creative talents-—as 
this example from the work of one 
of our undergraduate composers will 
show. 

Vusic: Extracts from original com- 
positions by Yale College under- 
eraduates. 

Kerr: This certainly has been an 
Thank you. Mr. 
Noss and Mr. Cannon, for being with 
us on YALE REPORTS. 

Vullins: gentlemen. 
you've been listening to part III of 
the YALE REPORTS series on THE 
PLACE OF MUSIC IN EDUCATION 
with Luther Noss 
Beekman Cannon presenting the case 
of “MUSIC IN AN UNDERGRADU.- 
ATE COLLEGE.” This is Bernard 
Mullins inviting you to be with us 
next will 
conclude this series with a discussion 
of “MUSIC IN SECONDARY 
SCHOOLS” featuring Mr. Noss, Yale 
School of Music. Keith Wilson, Di- 
rector of the Yale Band. and Harold 
Peterson of the Amity Regional High 
School. Scripts of the entire series 
will be available at that time. 


encouraging report. 


Ladies and 


Professors and 


Sunday at 6:15 when we 


CONDUCTOR OF THE UNIVER- 
SITY OF COLORADO SYMPHONY 
ORCHESTRA 


ented by the 
University of 
Co raago Sym- 
phony Orchestra 
Sunday, February 
23, 1958, during 
the MINA 1958 
West Central Di- 

avantion. 
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ROBBINS MUSIC CORPORATION Brings You 
The World’s Finest Piano Music! 
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ORIGINAL PIANO PUBLICATIONS 
from the distinguished catalog of 


EDIZIONI CURCI 


The celebrated works of Beethoven, Bach, Brahms, Mozart, 
Chopin, Liszt, Handel and other master composers with publica- 
tions edited by contemporary piano authorities such as Alfredo 
Casella, Alessandro Longo, Alfred Cortot, Edwin Fischer and 
Guiseppi Piccioli. Edizioni Curci is also noteworthy for its selec- 
tion of contemporary compositions by significant writers of the 


Selected DELUXE PIANO PUBLICATIONS 
Hard cover, gold-embossed editions containing the major works of 
BACH, CHOPIN, HAYDN, LISZT and MOZART 
critically compiled by distinguished editors 
CASELLA, PICCIOLI and FISCHER 


Write For Free Catalog 
ROBBINS MUSIC CORPORATION 


Sole Selling Agents in North America for EDIZIONI CURCI 


Milan, Italy 


New York 19, N. Y. 
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COPES 


(Continued from page 13) 


should be not to teach music, how- 
ever great it may be, but rather to 
guide the development and spiritual 
enrichment of the members of the 
church through participation in the 
musical activities of the congregation. 
In this connection I quote from Edith 
Lovell Thomas’ excellent book Music 
in Christian Education: “It is the 
joint responsibility of minister and 
musician to instruct the people in 
using their hymnals along with their 
Bibles as daily fare for living. They 


To help 
the 


Teacher 
help by 
the 


Pupil... 


Warner Imig, Conductor, will perform 


February 23rd at 1:30 p.m. 





should take every occasion to show 
how hymns sustain the spirit and 
build the sinews of character.” 

5. To complete the fulfillment of 
his role in Christian Education, the 
church musician should be aware of 
his responsibility for strengthening 
the faith of church members by pro- 
viding for them the means of acquir- 
ing a greater appreciation of the arts 
and especially music. Just as Chris- 
tianity has inspired the hand of 
painter, sculptor, and architect, and 
the mind of puet, author, and musi- 
cian, so in turn the results of their in- 
spiration are effective tools in the 


the PIANO WAY 





TO MUSIC 





June Davison 


Ardella Schaub 


edited by Leo Podolsky 


An integrated series of lessons designed 


to lead the pupil to musical understanding. 
Music Speller and Music Readers Book 1-2-3 
Summy Publishing Co. 
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hands of skilled leaders to interpret 
and clarify the complexities of re 
ligious faith, t deepen conviction 
and to inspire appropriate action 
This only to 
church members with opportunities 


means not provid 
to hear or to participate in the finest 
religious music through worship serv- 
ices and sacred concert. but also to 
euide them in understanding the 
music itself, and, in the case of wor- 
ship. to appreciate the peculiar role 
of a given composition as it con- 
tributes to a particular act of wor- 
ship. Use of the Sunday bulletin for 
this purpose may be augmented by a 
regularly featured article in the 
weekly church paper or newsletter. 


Familiarization 


For the sacred concert. which may 
be oratorio, cantata, 
choral program, or instrumental re- 


miscellane: pus 


cital, more extensive methods can be 
used for the development of apprecia- 
tion and publicity, these to be deter- 
mined by the needs of the local com- 
munity for such education. In one 
city where Brahms’ German Requiem 
was to be sung by the church choir, 
and where the work had seldom if 
ever been heard previously an all-out 
educational campaign was conducted 
by the church musician with the full 
cooperation of the entire church staff. 
This included a series of weekly ar- 
ticles about Brahms in the church 
newspaper, the form and style of the 
Requiem, the soloists to be heard, and 
so forth. It included sessions on ap- 
preciation of the work held in con- 
junction with regular meetings of 
the Women’s Society, Men’s Club, 
Official Board, and Youth organiza- 
tions. At each of these a recorded 
portion was always presented. A 
mimeographed sheet giving a concise 
description of the work and empha- 
sizing its religious and aesthetic quali- 
ties was distributed to members of 
all church school classes for adults 
and young people. The Children’s 
and Youth Choirs spent part of their 
rehearsal time each week for a month 
preceding the presentation hearing 
parts of the Requiern on records and 
learning about this great work. As 
far as was possible, excerpts from the 
Requiem were used in the regular 
Sunday morning services for several 
occasions prior to its presentation in 
full. 
fort was made to have the entire mem- 
bership of that church at least on 
speaking terms with the Requiem in 


In short, every conceivable ef 
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advance of its presentation. And what 
the results of this educational 
Just what was planned for 
and hoped for. By coming to under- 
stand and appreciate the Requiem in 
advance. the service of its presenta- 


wet' 


venture / 


tion was for that church and com- 
a profoundly 
experience. 


munity inspiring re- 
ligious 

This is music education. but it is 
also Christian education. For only 
as the Christian comes to recognize 
and appreciate the aesthetic acces- 
sories to his faith will he attain the 
complete realization and fulfillment 
of his spiritual character. It is the 
role of the church musician to do 
everything in his power to assist the 
program of Christian Education in 
helping church members acquire their 
mature Christian stature. 

When the music educator becomes 
a church musician, he automatically 
becomes a “Religious” educator. This 
fact imposes upon us a final question 
of utmost significance: “Are we 
worthy, not only by our training in 
music and our training as teachers. 
but by virtue of our characters and 
true Christian spirit as it is manifest 
in our daily lives, and by our devo- 
tion to the church and dedication to 
its cause, to assume the role which is 
demanded of the genuine church 
musician?” This question must be 
answered by each one of us in our 
own hearts as we seek to evaluate our 
effectiveness in this role. AAA 


scent K 





BOOKS 
AMERICAN MUSIC ON RECORDS. 


39 pp. Published by: American Music 
Center, 250 West 57th Street, New York 
19, N. Y. A catalogue of standard, or 
serious American music available on 
records as of the fall of 1956. 


MUSIC GUYED AND HANDY REF- 
ERENCE. By Emerson S. Van Cleave, 
Alabama State Supervisor of Music. New 
York: Exposition Press, Inc. $2.50. Hu- 
morous dictionary of music guaranteed 
by the author “to help no one understand 
or appreciate music.” 


POCKET ENCYCLOPEDIA OF MU- 
SIC. By Harry Dexter and Raymond 
Tobin. 160 pp. New York: Philosophical 
Library. $2.75. 


SYMPHONY CONDUCTORS OF 
THE U. S. A. By Hope Stoddard. 405 
pp. New York: Thomas Y. Crowell Com- 
pany. $5.00. Thirty-two biographies and 
over four hundred sketches of men who 
conduct the symphony orchestras of this 
country. 
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CELLO 
PLAYING OF TODAY. By 


Maurice Eisenberg. 147 pp. London, 
England: The Strad. The author states, 
“This book is not a ‘method’: it is de- 
signed as a constructive analysis of the 
basic ideas underying modern cello 
technique.” Both elementary and _ ad- 
vanced matters are discussed. In_ his 
Foreword Pablo Casals speaks of this 
publication as an “excellent work on 
violoncello technique.” He — further 
states, “I have read this book from the 
beginning to the end, with keen interest 
and approval.” Having thus received the 
approval of Pablo Casals this publica- 
tion certainly should be welcomed by all 
cellists interested in either performing 
or teaching. 


CELLO 


CHORAL 


ABINGDON SONG KIT. By James 
Leisy. 64 pp. New York: Abingdon 
Press. 50c. 185 songs for social group 
singing. 

LET’S SING PARTS. Book two. By 
Rj Staples. 48 pp. New York: Mills 
Musie, Ine. 85e. Miscellaneous material 


for choral groups with some experience, 
the General Music Class, or the young 
glee club. The arrangements can be used 
for unison singing, girls’ voices only, 
boys’ voices only, or girls’ and boys’ 
voices combined. 








playing ease 
tonal perfection 
beauty 


rugged dependability 
and the right price 


D. & J. ARTLEY, INC. 


ELKHART, INDIANA 


TO PERFORM AT MTNA EAST CENTRAL DIVISION 
1958 CONVENTION 








PLAYGROUND MUSIC 


16 page booklet, $1. Dramatized learning 
on a music-staff "playing field", created 
by Madeleine Carabo-Cone, author, "HOW 
TO HELP CHILDREN LEARN MUSIC" 
(Harper, $3.50) Order: Playground Music, 
Box 356, Scarsdale, N. Y. 


PIANO 

CHORDS IN ACTION. By Dorothy 
Bishop. 64 pp. New York: Carl Fischer. 
$1.50. For class and individual instrue- 
tion in piano, theory, and music educa- 
tion. Presents the musical function of 
chords through their use, developing 
keyboard facility and musical sensitivity. 
While previous introduction to the piano 
and the primary chords is helpful, a 
beginning student will be able to carry 
out the exercises by carefully and 
thoughtfully following the instructions. 
Music supervisors in several cities plan 
to use the book for in-service training of 
classroom teachers who need to develop 
keyboard facility. 

KEYBOARD HARMONY AND IM- 
PROVISATION. By Maurice Lieberman. 
Two volumes. 381 pp. New York: W. W. 
Norton & Company, Inc. $3.95 each vol- 
ume. 

(Continued on page 38) 


; . \ 
LIKE YOU'VE NEVER 
HAD BEFORE 


FLUTES and PICCOLOS 


and their smart new cases 











EAST CENTRAL DIVISION 
1958 CONVENTION PROGRAM 
(Continued from page 4) 

G. os ese Bettina 


Topic: Opera in America Today, Robert Monschein, Uni- 
veristy of Wisconsin, presiding. 


Bjorksten, University of Wisconsin, 


Afternoon 
SECTIONAL MEETINGS 


A. Musie Literature. Robert A. Warner and Leslie Bassett. 
University of Michigan, Chairmen. 

Recital: Music by composers from the Central States. 

Lecture: “The Contributions to American Music by Com- 
posers From The Central States”, Robert Crane, Uni- 
versity of Wisconsin. 

B. School Music. Donald 
Chairman. 

Topie: “Common Aims and Objectives of Music Educators 
and Private Teachers”, Panel discussion. 


Jackson, Northland College, 


General Session 

Stanley Fletcher, University of Illinois, Chairman. 

Recital: Walter Robert. University of Indiana, Piano: James 
Pellerite, University of Indiana, Flute: Keith Kummer. 
University of Indiana, Oboe: Verne Reynolds, University 
of Indiana, French Horn: Alan Winold, University of 
Indiana. Viola: Peter Farrell, University of Illinois, cello: 
Murry Grodner, University of Indiana, Bass. 

SECTIONAL MEETINGS 

A. Junior Piano, joint session with School Music. Ada 
Brant, and Donald Jackson, Chairmen. 

Topic: “Ad Ground Work for Teacher-School Cooperation”. 
Panel discussion with panel to be announced. 

B. Strings—ASTA, Frank W. Hill and Dorris Van Ringele- 
steyn, Chairmen, Orien Dalley, University of Michigan. 
presiding. 

Topie: Cello Workshop Demonstration.—Georges Miquelle. 
Eastman School of Musie. 

C. Voice, Bettina Bjorksten, University of Wisconsin. 
Chairman. Isabel MeClung, Lawrence College. 4 -esiding. 

opie: Opera Arias and Their Use for Voice Teaching. 


Evening 
Convention Banquet. 
Speaker and entertainment to be announced. 
Tuesday. February 18 
Morning 
SECTIONAL MEETINGS 
A. Junior Piano. Ada Brant, Chairman. 
Topic: What the University has the Right to Expect of Music 
Major Entrants in Theory, Technique and Repetoire. 
B. Strings—ASTA, joint meeting with Music Literature, 
Frank W. Hill, lowa State Teachers College and Dorris 
Van Ringelestern, Chairmen. Bernard Fischer, Cosmo- 
politan School of Musie, presiding. 
Topic: Technic Styles in the Baroque, Classical, Romantic 
and Modern Periods, Panel discussion with recital. 


. is the finest keyboard 


Several models from $380 delivered. 
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THE CLAVICHORD... 


_ practice 
JOHN PAUL undoubtedly makes the finest clavichords. 


HARPSICHORDS from $1060 
VIRGINALS & PEDAL HARPSICHORDS 


Write for illustrated Catalogue HCV (it will be sent to you free, by air mail) 


JOHN PAUL Coy 


C. Membership Extension, Olive G. Parkes, Battle Creek, 
Michigan, Chairman. 

Topic: Promoting Membership Extension, Panel discussion 
with Panel Members: Paul Swarm, Decatur, Illinois: Dora 
Gosso, St. Paul, Minnesota; Lee Blazer, Greenfield, In- 
diana: Frank Stillings, University of Michigan: Mrs. 
Florence Nusly. Canton, Ohio: Leon Iltis, University of 
Wisconsin. 

D. Senior Piano, joint session with Music Literature, 
Robert Kelly, University of Illinois, presiding. 

Topic: Performance Problems In Contemporary Ensemble 
Music That Includes The Piano. 

Recital: Music of Composers of Central States. 

E. Strings—ASTA. Business Meeting. Frank W. Hill, 
President of ASTA, Chairman. 

F. Voice. Bettina Bjorksten, University of Wisconsin, 
Chairman, Zerline Muhlman Metzger, Chicago, Hlinois, 
presiding. 

Topic: Preparing Children Actively For the Understanding 
and Enjoyment of Opera: A Demonstration with School 
Children. 


Luncheons of State Groups. 


Afternoon 
SECTIONAL MEETINGS 

A. Junior Piano. Ada Brant, Chairman. 

Topic: Modern Piano Literature: Material and Performance. 

B. Voice, Bettina Bijorksten, 
Chairman. 

Program: Performance of “The Tender Land™ by Copland. 
Opera Workshop Class, University of Minnesota, James 
Aliferis, Music Director. 

C. Piano Seminar, Stanley Fletcher. University of Illi- 
nois, Chairman. Edward Mattos, Oberlin Conservatory, 
presiding. 

Topic: The Two-Headed Pianist, Lecture recital of music 
for piano, four hands. Edward Mattos, Freeman Kober: 
stein, Oberlin Conservatory, Pianists. 

D. Strings—ASTA, Frank W. Hill, lowa State Teachers 
College and Dorris Van Ringelesteyn, Chairmen. 

Gerald Doty, Indiana University, presiding. 

Concert: Rochester Minnesota High School Orchestra and 

Panel Discussion. 
Panel Members: Ted L. Cervania, Rochester. Minnesota; 
William Bagwell. University of Minnesota: Paul Ivory, 
University of Minnesota: Gilbert Waller, University of 
Illinois. 

E. Voice. Bettina’ Bjorksten, University of Wisconsin, 
Chairman. Edwin Willson, Ripon College. presiding. 

Topic: Vocal Music for Family Ensemble. 


University of Wisconsin, 


Evening 
Concert: University of Minnesota Chorus, James Aliferis di- 
recting and the University of Minnesota Chamber Singers. 


Wednesday, February 19 
Morning 
General Session 


Russell Harris, President. East Central Division, MTNA, 
Chairman. Unfinished and New Business. 
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EASTBOURNE ° 


Stuart Canin, of the Music Depart 
ment, University of lowa, will a 
pear Tuesday, February | 8th. 
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SECTIONAL MEETINGS 


4. Church Music, Mary Fellows, St. Paul, Minnesota, 
( hairman. 
Topic: Church Music, Jack Fischer, St. Paul, Minnesota. 


B. Junior Piano, Ada Brant, Chairman. 

Topic: Private Teacher Curriculums. 
Panel to be announced. 

C. Strings—ASTA, Frank W. Hill, Iowa State 
College and Dorris Van Ringelesteyn, Chairmen. 
Van Sickle, Minnesota State Teachers College 

Topic: Discussion of Teaching Methods of 
Galamian. 

Recital: Stuart Canin, University of Iowa, Violinist. 

Concluding Smorgasbord Luncheon. 


Teachers 

Howard 
*, presiding. 
Dounis and 


SOUTHWESTERN DIVISION 
1958 CONVENTION PROGRAM 


(Continued from page 9) 


Panel Members: 


Dorothy Addy, Friends University ; 
Bellah, Texas 


Wesleyan College: Helen Hewitt, 
Texas State College; Mary Ruth MeCulley, 
Staie College; John Glenn Metealf, Trinity Cathedral. 
Lith Rock; Kenneth Osborne, University of Arkansas: 
Henry W. Sanderson, St. Matthew's Cathedral, Dallas. 

B. Voice 

Speaker: Eva Turner, internationally known opera singer, 
visiting professor of voice at University of Oklahoma. 

Topic: “Ourselves as Teachers”. 


Donald 
North 
West Texas 


General Session 
Business Meeting, Election of Officers. 
Recital: Fernando Laires, pianist, University of Texas. 


Evening 
Convention Banquet 
Musical Program by two outstanding young artists 
Harper, tenor and David Williams, pianist. 


: William 


Wednesday. March 12 


Morning 
Student Activities, Mrs. Curtis ©. Smith, Waeo. Texas. 
Chairman. 
SECTIONAL MEETINGS 
A. Junior Piano, Evelyn Bowden, Ouachita Baptist Col- 


ege, Chairman. 
“Contests and Festivals 
judicator”™, Bruce 
“Contest Material”, 
B. Strings. Francis E 
Oklahoma MTA All. 
Clair R. MeGavern, 
siding. 
Luncheon, Oklahoma Music Teachers Association Business 
Meeting, Lemuel Childers, president of OMTA presiding. 
General Session 
Recital: Sylvia Zaremba, 


from the Standpoint of the Ad- 
Benward, University of Arkansas. 
Digby Bell, University of Oklahoma. 


. Jones, University of Tulsa, Chairman. 
State Student Concert, non-College. 
Oklahoma Baptist University, pre- 


pianist, University of Oklahoma. 
General Session 
Concert: Oklahoma State University Faeulty Members: 
John L. Jones, tenor; Frank Hladky, violin: Daniel Huff- 


man, piano; Stanley D. Green, clarinet. 


ANSON 


(Continued from page 15) 

COLLECTION ESPAGNOLE 

Edited by Felix Guenther 

MARKS MUSIC CORPORATION 

Nineteen superbly idiomatic pieces by fourteen fine composers 
from seven Spanish countries make this an exceedingly attrac- 
tive volume at an extremely low price. All wonderful Recital 
material for EARLY ADVANCED Students. 
FIVE BY TEN 

edited and graded by Alee Rowley MILLS MUSIC 
\ superb series of FIVE albums with music by TEN com- 
posers in each volume. They range from VERY EASY to 
MODERATELY DIFFICULT. The composers are all leading 
contemporary English composers, and acquaintance with their 
work is 








10 THE EDITOR 


Dear Sir: 
Not often 
article on group piano so well written 


does one come across an 
and so enlightening as that which ap- 
peared in your May-June, 1957, issue. As 
a conventionally trained pianist and 
teacher I have only recently become ac- 
quainted with the group idea in teaching 
piano. Miss Davis’ article has cleared up 
many aspects of group piano which here- 
tofore have puzzled me. I think it would 
be most valuable if follow-up articles by 


Miss Davis dealing with more detailed 
aspects of this practical, vital teaching 
technique were to appear in American 


Music Teacher. 
Paul S. Kueter 
New York, Y. 
Dear Sir: 

I have enjoyed your magazine very 
much and am looking forward to receiv- 
ing it for another year. 

May you have continued 
your fine work. 

Mary Kathrann Kessler 
Tyler, Texas 


success mn 


Dear Sir: 

This last issue of the magazine ( Ameri- 
can Music Teacher, Se ptember-October. 
1957) is a very interesting one and dis- 
cusses so many problems the average 
teacher has. I find each issue giving me 
new inspiration. My sincere thanks to you 
for putting out such a good magazine. 

Lillian Watters 
Murray, Kentucky 


musically most rewarding. Modestly priced, and a 
wonderful “buy”. 
MOD 
| 
| Significant Music Texts 
SIGHT-SINGING MANUAL, 3rd EDITION 
By ALLEN IRVINE McHOSE and RUTH NORTHUP 


TIBBS. The revision and enlargement of this popular manual 
provides a fresh and rich collection of 627 carefully chosen 
melodies taken from music literature of the 16th, 17th, 18th, 
19th, and 20th centuries. This manual is adaptable to all sight- 
singing methods. 699 pieces of music, $3.50 


RUDIMENTS OF MUSIC 


By JEANNETTE CASS. 


ments of musi 


A complete course in all the rudi- 
covering the needed music theory a student 
must know before he begins the study of harmony, is presented 
in this book. It is a combination text and workbook which pro- 
vides a simple and direct approach to the fundamentals of music, 
plus an abundance of exercise material. 290 pages, $3.75 


FOUNDATIONS OF MUSIC 


By WAYNE BARLOW. This logical, well-organized text pro- 
vides the fundamentals of “practical listening’ which enable the 
musical layman to become an informed and intelligent listener. 
It contains a musical illustration for every point covered; these 
are taken from musical literature from the time of Bach and 
Handel to the present. 274 pages, $3.50 


APPLETON-CENTURY-CROFTS, INC. 


35 W 


. 32nd STREET, NEW YORK 1,N. Y. 
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Distinguished Vocal Authority ) 
AR H | R Technique of Early Italian School 
Preparation for Recital, Opera, Oratorio | | 


Member American Academy of Teachers of Singing * 15 West 67th St., New York 23, N. Y. 











1958 MTNA WEST CENTRAL DIVi. | 
SION COLLEGE MUSIC PANEL | 
MEMBERS 
Eleanor Casebolt, J 
Supervisor of 
Teacher Certif 
ation, Colorado 


ST. LOUIS INSTITUTE of MUSIC 


John Philip Blake, Jr., President 





x 


St. Louis 5, Missouri 





A NON-PROFIT Ed ional | 
Approved for all veterans and foreign students. 


of Higher Learning 





Member National Association Schools of Music 





















































# at ar 
ha FREE TRIP TO EUROPE , Ay 
Enjoy 1958 festivals on Sixth Music & Art ( i 4s 
Tour. arn all or part of vour cost as tour ‘ ?. 
E A S T M b N repr Bh in — lh cel any \ RIT ( RS sy 
NOW for details, enroll early 24s . 
SCHOOL OF MUSIC Dr. D. S. Wheelwright, S. F. State College ) ™ : Ww fia ri 
Sun Francisco 27, California ( ua Boehle, Nebraska 
of SOP LL LEAL LEA OLLI TO ' State Teacher 
ol] cd 
The University of Rochester a < Ched. 
MODERN HARMONY—Condensed and Sim- ~~ ro3 ae ¥ 
HOWARD HANSON plified. Including: Improvisation, Modulation Nebraska MITA : 
and Transposition. Complete in one Volume f 
Director $3.00 Prepaid. Miracle Series of Modern f 
Music. 12 South Fair Oaks Ave., Pasadena, 
Allen I. McHose California 
Director of Summer Session 
aart PANEL MEMBERS WHO WILL DIS- 
CUSS "VARIOUS ASPECTS OF ei . or 
TRAINING YOUNG MUSICIANS ORGAN TEACHING" MONDAY, RECENT RELEASES 
FOR PROFESSIONAL CAREERS FEBRUARY 24, 1958, AT THE MTNA (Continued frem page 35) 
WEST CENTRAL DIVISION CON- ; 
kee VENTION 
. ° PIANO 
Bachelor of Music Degree in Jack L. Noble a : 
Applied Music Nalwncaltu at by Merle Holloway 
i ; South Dakota 
Public School Music a Sl ELKAN-VOGEL 
Theory THE BELLS OF TIBET. By John 
Composition Cavocas. Grade 3. Has appeal for both | 
i ° adults and = children’ with — sensitivity 
History of Music Purely descriptive. Three part form. 
SUMMY 
Graduate Study WALTZ FOR ONE HAND. By Edna 
Master of Music-Master of Arts Russell Saunders Frida Pietsch. Grade 2. May be played 
fs eke Uiatmets by either hand alone or beth together 
Doctor of Musical Arts pre M rary. Should selve the frequent problem of 
H es oines sprained thumbs and wrists. 
prainec 
Doctor of Philosophy lowe. SUITE FOR PIANO, By Vivian Beaw 
mont. Grade 2-3. Seven pieces. Exceilent 
visual approach because of unc — 
. nages. Valuable as preparation for early 
Residence Halls sonatinas and simple classics. 
BUBBLE GUM PARADE. By Marion 
2" R. Black. Grade 2. Clever piece in mareb 
APPLICATIONS NOW BEING time. Not too difficult to read. Uses at 
terns in first section and left hand melod 
ACCEPTED FOR 1958 in second section. 
Everett Hilty SERENADE. By Mary Ruth Jesse 
x*eeek University of Grade 3. Suitable for adults and teen-age 
. . F Lee pupils. Melody marked throughout. Good 
re ee sam Colorado, Bould- study for cantabile playing. 
Edward H, Easley er. THE FLUTE AND THE CELLO. By 
Director of Admissions Josephine Canfield. Grade 2. Excellent 
example of flute and cello tone qualities 
Should develop cantabile playing. 
EASTMAN SCHOOL OF MUSIC MOOD PICTURE. By Ann MeDougle 
Grade 2. Suitable for adults in early 
ROCHESTER 4, NEW YORK grades, Has dynamic contrast and balance 
hetween melody and accompaniment 
clearly marked. 
AMERICAN MUSIC TEACHER 
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PEABODY CONSERVATORY COLLEGE OF MUSIC 


a 





$ REGINALD STEWART, Director 
| The Peabody offers complete musical training in all 
: branches for the beginner or the advanced student. 
Opera — Composition — Sacred Music — 
Vi. 5 Conducting — School Music — Theory — 
(EL | Concert Career 
leading to: 
tt Bachelor of Music — Master of Music — 
r Diploma — Teacher's Certificate 
ido Distinguished Faculty . . . Scholarships Available 
= Dormitory facilities for men and women 





Member National Association of Schools of Music Catalogs on request 
and of the Middle States Association of Colleges and 
Secondary Schools. 


THE REGISTRAR: 3 E. Mt. Vernon Place e Baltimore 2, Md. 
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wy june 23— ASPEN MUSIC SCHOOL —August 23 

TA in conjunction with Aspen Music Festival June 25 to August 31 
| | ai OUTSTANDING ARTIST FACULTY IN ALL DEPARTMENTS | . ASPEN. 
Catalog on request. Address: Norman Singer, Dean 

Dept. M, 161 West 86th St., New York 24, N. Y. 

Ss 

| YOU CAN'T GO WRONG WITH A a ee eee 
. SACHS ENCORE SONG Seats Semcgentions the Wane “Sonia 
' The Little Worm, Grandma Arrangements now being made for your city 
erty gh pc Worm, For information — write 

Geaniion, Yas Seen, ned atin 113 West com Gaus ten Gone 19, N.Y 
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7 National Guild of Piano Teachers 40 
1 Beaw D. & J. Artley. Inc. 35 Norren Mfg. Company 25 
<eellent Founded 1895 Aspen Music School 39 Oxford University Press, Ine. 32 
rowded y Associated Music Publishers, Inc. 29 John Paul Co. 36 
r earl Wm. H. Sherwood Baldwin Piano Company. The l Peabody Conservatory College 
Niles Bryant School 32 of Music 39 
— 1014 SO. MICHIGAN AVENUE Chappell & Co.. Ine. 19 Playground Music 35 
ee CHICAGO 5 ILLINOIS Dek-A-Music Company 30 Theodore Presser Company 22 
yet : Eastman School of Music 38 Robbins Music Corporation 33 
Degree courses with majors May Etts Workshops 39 J. Oskar Rydstrom 25 
1 Jesse in "ee Voice. Violin Frank Distributing Corp. 20 Sachs Encore Song 39 
teen-age Organ. C 1 Wi ‘d as ; | Arthur Gerry 38 St. Louis Institute of Music 38 
it. Good gan, Velo, Wind instru- Herco Products, Inc. 25 Shawnee Press, Inc. 27 
ments, Public School Hruby Lesson Record Co., The 25 Sherwood Music School 39 
LO. Bs Music, Theory, Composi- Lucas Br 30 Stel & Sons . 
- . " : M — se? bsthare : Steinway Sons 3 
ixcellent tion, Artist Faculty of in- Lutton Music Personnel Service. 2200 2 Publichi c 54 
jualities Riiions wunen Geed. “pram, mes 3 mary | bs ) = 0. 
‘Dougle Member of National Asso- Mills Music, Inc. 26 ‘Wetkshen” _— dil aici 
n_ early Ciation of Schools of Music. Miracle Series of Modern Music | 38 Robert ¥ ~ 1 Publicati os 
halanee . Edwin H. Morris & Co.. Inc.. 21 & 22 robert utford Publications “- 
animent Write for Catalog. Musie & Art Tour 38 M. Witmark & Sons 28 
Music Teachers Placement Service 25 Wurlitzer Company, The 5 
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well equipped for advanced study. There is no regimentation in the Guild, — the 
teachers choose the material their students present from the entire gamut of piano 
literature, classified about equally as ‘early and late classic, romantic and modern’ 
according to the Guild Syllabus. In the hands of a good teacher, the mastery of such 


a balanced repertoire makes a well-developed student." 


Vlational Guild of Fhe >» = 


Box 1113 





Ylo Regumentatiun 


EDWIN HUGHES 


117 East 79th St. 
New York 21, N. Y. 
b. Washington, D.C. Studied with Rafael Joseffy, Theo- 
dor Leschetizky; assistant to the latter. European debut, 
Vienna; New York, Carnegie Hall. Editor-in-chief piano 
music for G. Schirmer, New York, 1920-1926; President | 
of Music Teachers National Association 1938-39; Pres. || 


National Music Council 1940-44, now Exec. Sec.; Pres. | 
' ON 





"Bohemians" (New York musicians’ club). For details, see 


Who's Who. 


MR. HUGHES SAYS: 


"The student who has been entered in National 


|. 


Guild auditions for a number of years and has 


earned the Guild High School Diploma comes | 


SS a 


Founded 1929 by Irl Allison 
Austin, Texas 


__f®@ 
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| Fred Waring Music Workshop 


10 bright, alert, eager, talented, hard-working college-age instrumental and or 
vocal musicians (Mus. Ed. or Applied) to qualify as Working Scholarship students at 
the Fred Waring Music Workshop, Delaware Water Gap, Pa. June 29-August 10, 1958. 











Ege 


For application and details write: Registrar. 
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Announcing 
1958 Season 
Fred Waring Music Workshop 


ON THE ROAD: Dallas, Texas 


June 15-20 Choral Workshop, SOUTHERN METHODIST UNIVERSITY 
DALLAS, TEXAS 


AT HOME: Delaware Water Gap, Pa. 





June 29-July 4 Elementary Music Education Workshop 
| July 6-11 Choral Workshop 
1] July 13-18 Choral Workshop 
July 20-25 "Alumni" Choral Workshop 
July 25-31 Youth Orchestra Workshop 
\} July 27-August | Piano Sessions Workshop 
| August |-10 Youth Music Workshop 


| 

' Each summer since 1947, the Fred Waring Music Workshop has held fast-moving, 
intensive short courses for the purpose of presenting first-hand, the professional re- 
hearsal and performance techniques which Fred Waring and the members of his staff 
have developed in their many years of presenting music in concerts, films, recordings, 
radio and television. 


In addition to the choral activities, an Elementary Music Education Workshop, a 
Master Class for piano teachers, a Youth Symphony Orchestra and Youth Choral 
Workshop are also scheduled. 


The 1958 faculty, headed by Fred Waring, will include Dr. Earl Willhoite, Tom 
Waring, Sigmund Spaeth, Jack Best, Leo Arnaud, John Raymond, Wallace Hornibrook, 
Charles Webb, Ed McGinley, Harry Simeone, Ray Sax, Helen Garlington, and Hawley 
Ades with Don Craig, well-known professional and festival choral conductor as guest 
instructor for the "Alumni" Workshop. 


@ For additional details concerning Texas session, write: 


Dean of the School of Music, SMU, Dallas. 


$s | @ Concerning al/ Pennsylvania sessions, address: 
Registrar, Fred Waring Music Workshop, 
a Delaware Water Gap, Pa. 














Membership Drive Scoreboard #5. | 
Goal—10,000 New Members 


Score for period from September 1, 1957 to November 30, 1957 


Total 
State New Members * 





ve Ne 


Kansas ; 89 
Arizona 83 
Michigan 67 
Maryland 53 
Iowa 50 
South Dakota 46 
Mississippi 43 
Ohio 42 
Texas 39 
Oklahoma 32 


SCO ON AU RW N 








Louisiana 29 
Montana 27 
Missouri 26 
\Arkansas 22 
i Nebraska 22 
\Georgia 21 
{North Dakota 21 
16 Illinois 20 
17 Washington 19 
\Kentucky 13 
18 )Minnesota 13 
19 Washington, D. C. 12 
\New Mexico 
20 |Pennsylvania 
21 Indiana 
22 Tennessee 
\ Alabama 
23 /Oregon 
24 Utah 
Colorado 
) Delaware 
] Florida 
Idaho 


Grand Total New Members 





25 
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* Total New Members includes new and reactivated Active, Associate and Student members. 


WORK NOW FOR NEW MEMBERS FOR YOUR ASSOCIATION 























